














A 





ed 














PAINTING 
SCULPTURE 
APPLIED ART 














The Hrt News — 


An International Pictorial Newspaper of Art 


pr 








ANTIQUES 
RARE BOOKS 
ART AUCTIONS 























VOL. XXIII, No. 2—WEEKLY 


NEW YORK, OCTOBER 18, 1924. 


Entered as second class mail matter, 
N. Y. P. O., under Act of March 3, 1879 


PRICE 15 CENTS 














Loren Barton Exhibits Water Colors Here ‘ART SURGERY SAVES 
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“JOLLY ROVER” 





By LOREN BARTON 


Courtesy of the Ainslie Galleries 
Loren Bart painter, etcher and water colorist She has won numerous prizes at 
Western e2 tions Her first one-woman show in New York is being held at the 
finslie Galleries where twenty water colors are on vieu 


JAPANESE BUYING 
BACK THEIR PRINTS 


Collectors from Japan Purchase 
So Many That Prices in London 
Go Up—Earthquake One Cause 
LON DON—The 


earthquake in 


in sweeping off the face of 

many private houses and public build 

ings, destroyed with them numberless 
works of art, among them a vast quan- 
tity of early Japanese prints. The con-| 


sequence has been to stimulate the buy 


ing of Japanese prints in London by 
lapanese collectors, anxious to possess | 
good examples of their own native art. 


had the effect 
pies that were 


The sudden demand has 
i sending up prices, and « 


inguishing on their owners’ hands have 
t last departed at a figure which they 
vould ve hesitated to ask even at the 
eight the vogue. In such circum 
tances reassuring to know that. 
afely | ed in the British Museum 
secure 11 market booms. is the 
most comprehensive collection of Japanese 
prints in thi untry. L. G.-S. 

FE,pITORIA re—Even before the 
arthquake 1923 Japanese collectors 
ad begun rchase in this country 
aud in Eur 


prints and paintings 
Such great numbers 
cquired in Japan by 
1870 that the empire 

denuded of native 


by Japanese 
of works had 
foreign buver 
was in danger 
graphic art. 


Soviet Rulers Will Sell 4.000 
Art Objects at the 
MOSCOW—A newspaper reports that 
Professor Troynitsky, irator of the 
Hermitage collection in Leningrad. an 


1ounces the forthcoming sale of 4.000 
objects of the gallery. The Soviet goy 
ernment intends to invite the prominent 


collectors and directors of the great gal 
leries in America and Europe to attend 

A special permit for exportation fre¢ 
from duty will be granted It is ex 
pected that this auction will procure the 
necessary funds for the maintenance of 
the gallery. Information which your cor 
respondent obtained on the best authority 
; that the government has no intention of 
elling any of the most valuable and 
orld-famous objects, but merely a num 


ber of less important objects 


Japan, 


the earth so} 


Hermitage | 


' AMERICAN-BRITISH 
SALON FOR PARIS 
Result of Discontent Among Art- 


ists Over Their Treatment. in 
Exhibits Managed by the French 


PARIS—The discontent that has been 
artists, 
the 

positions 
of 

}talent, has resulted in the creation of a 


aroused among certain foreign 


the by 
to 


consider unworthy 


| particularly Americans, 


of 


as- 


signment their works 


| 


which they their 


|new annual Salon which will take place 
between January and March. 


| The members of the committee who ex 
to bring together about 3,000 can 
of American and British artists, 
|have their own particular ideas as to the 
|grouping of the works and the way in 
which they should be presented, and mean 
to put these ideas into practice if they 
can find a gallery well situated and suf 
ficiently not altogether an easy 
matter. 5 Be Oe 


pect 
vases 


spacious 


More Egyptian Tombs Found 
CAIRO 
the Third Dynasty, 3,000 B. C., believed 
t 
t 


Two royal tomb chapels of 


» the world, 


are 


scovered near the famous pyramids of 
Sakkara, about fifteen miles south of 
Cairo. 
|tiquities Department, considers the dis 
| covery ot the most important 
|by archeologists in recent years. 


one 
The 
facades of the chapels are decorated with 
| fluted columns with leaf-form capitals 
|The side walls have the earliest known 
|form of papryus capital and column 
Sargent Gallery Being Designed 
| LONDON—The preliminary operations 
' 

| the to be 
given by Sir Joseph Duveen to Millbank, 


| for erection of the gallery 


are now on foot, the design by Romaine 
Walker and Jenkins having been duly 
contracted for by the builders. 
known as the Sargent Gallery and will 
contain all the pictures by that master 
owned by the nation, with the probable 
exception of the Wertheimer portraits 
which it is understood will remain at the 
National Gallery 


» be the earliest stone buildings known} 
reported to have been | 


Cecil Firth, of the Egyptian An- | 


made | 


It is to be | 


“THE LAST SUPPER” 


Steam Heat, Electricity, Oil and 
a Hypodermic Syringe Used on 
the Famous Work of Leonardo 


MILAN—The foreigners who have re 
| cently visited the ancient refectory of the 
left 
of the “Cenacolo” of Leonardo, have been 


| Grazie near Milan, to see what is 
greeted by an unusual sight. 
| Along a section of the celebrated paint 
ing stretches a scaffolding, on the high- 
est point of which sits a man, who medi- 
tates and pauses, then makes some slight 
| cautious, studied movements. He 
the wall from which the fresco is scal- 
|ing, with gentle fingers. He scrutinizes 
lit bit by bit by the light of a brilliant 
llamp. He might be called the surgeon 
of art who is saving the life of the 
venerable work and preserving it for fu- 
ture generations. 

His name is Oreste Silverti, 


feels 





| 


and he is 


the: successor, in the delicate work, of 
Luigi Cavenaghi. To bring back the 
fresco to what it once was is not pos- 


sible but, with infinite patience; it may be 
prevented from entire destruction. Since 
it was found that the refectory was too 
damp, and that this hastened the scaling 
off of the paint, a steam heating appa- 


ratus was put in, which modifies the 
temperature, and has prevented mould 
from gathering on the surface of the 


wall. 

Signor Silvestri, having discovered 
where the paint is coming off in flakes, 
inserts a hypodermic syringe between the 
flake and the wall, and sends an injection 
| of essence of petroleum over the surface. 
| This essence is absorbed and expands, 
|and the wall is then ready for an injec- 
tion of soft resin. By these means the 
| falling paint is drawn back and adheres 
to the plaster 








| aga 
| By means of an electric heating appa 
ratus, the prepared piece is softened, and 
then a heated iron passes over the sur- 
face, making the adhesion firm and se 
cure. Last of all, a sponge rubs off the 
unnatural lucidity of the varnish. Thus, 
bit by bit, the “Last Supper” is saved from 
|utter ruin, and as long as there are pa 
tient and painstaking men to carry on this 
| watchful care of it, it will remain in its 
present condition, in spite of all the 
| vicissitudes of time. _™  * 


Two Rotary Shows of Russian 
Paintings to Tour the Country 


The collection of Russian paintings 
which was shown at the Grand Central 
| Paluce in New York last season has been 
divided into two groups of about 150 ex- 
hibits each, which will be shown through 
out the country. One of the traveling 
exhibits was displayed in September at 
the University of Kentucky. This month 


| it is exhibited at the Louisville Art As- 
| sociation, and in November it will be 
|shown at the City Art Museum in St 
Louis. 

The other group, reports Eugene 


Somoff, representative of the Russian art 
exhibition, is practically identical in size 
and general character. This exhibit has 
been invited for January by the Mattatuck 
Historical Society, Waterbury, 
and for February by the Columbus Gal 
llery of Art. 

The aim of the organizers of the Rus 
|sian exhibition was to obtain paintings 
| produced in Russia, not in New York or 
| Paris, and which would be truly repre 
| sentative of the national spirit in art 
[rather than individual 

such as have been featured in 
| Mr. Somoff hopes to arrange a 
exhibition. 


America. 


5 ston 


Dr. Bye Discovers a Jordaens 
PHILADELPHIA—Discovery of the 
|“Tudith and Holofernes” by the Flemish 
master, Jacob Jordaens, is announced by 
Dr. Arthur Edwin Bye, curator of paint 
ing of the Pennsylvania Museum. The 
old canvas was purchased in Florence, 
Italy, by George Frazier. Dr. Bye came 
ito his conclusion only after careful re 
|search. The picture had been restored 
by an Italian painter. 


| Gives Luxembourg a Gilbert White 


| PARIS—“Les Andelys at 








| 
| 
| 
| 
| 
| 
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| 


Conn., | ** 
| Chester 


manifestations | 





Sunset” by | 


\the American painter Gilbert White has | 


| been presented to the Luxembourg Mu 
seum by Jules Nastbaum of Philadelphia 


| Mr. Nastbaum’s portrait was painted by 
| White, and the picture of Les Andelys 
which is on the Seine, was observed in 
the studi Mr. Nastbaum liked the work 
so much that he purchased it for the Mu 
eum 
, 


ART WORKS DRAWN 


}and Sculptors Gallery 


| the Sculptor,” by Sidney Dickinson; Pot- 


Olinsky Portrays a Beauty of the South 





“MISS VIRGINIA CAMPBELL” 


By IVAN OLINSKY, N. A. 

the Grand Central Galleries 

Among the commissions obtained for artist members of the Painters and Sculptors 

Gallery Association as a result of the exhibition held in Atlanta was the portrait. of 

Miss Campbell, of Atlanta, to be executed by Mr. Olinsky. The result was satisfactory 
to all concerned : 


Courtesy of 


‘EMMA CIARDI SHOWS 
NEW VENETIAN VIEWS 


New Themes, a Palette More Var- 
ied, Add Interest to Her Exhibit 
at the Howard Young Galleries 


AT GRAND CENTRAL 


Sargent’s “The Chess Game” First 
Choice—Many Well-known Art- 
ists Represented at Drawing) 


i = | 





The second annual distribution of the} For the formal opening of the season 


|at the Howard Young Galleries there has 


Association to the} heen arranged a second exhibition of the 


works of artist members of the Painters 


lay members took place in the Grand Cen- |work of Emma Ciardi, the distinguished 
tral Galleries on the night of Oct. 14 in| Venet; 
the presence of a large assemblage. Mrs. | 
Walter Gifford read the 150 names 
they were drawn one by one from a jar | last season. 
and of these about forty members had| With two exceptions the eighteen can- 
previously indicated their choice of works | yases on view until Oct. 25 are new, both 
they desired. : 
Albert M. Snook, of Aurora, IIL, won 
first choice and he took Sargent’s, “The 
Chess Game.” Other members making 
their choice on the night of the drawing 
and the works they selected were: 
Helen Frick, “Hindu Incense 
Burner,” by Malvina Hoffman; Irving T. 
Bush, “The Schooner Athalie,” by Irv- 
ing R. Wiles; Julius Rosenwald, a por- 
trait to be painted by Wayman Adams; 
Milford Stern, “Lincoln,” by Daniel 
French; August H. Heckscher, 
“Signal of Peace,” by Cyrus E. Dallin; 
Louis W. Hill, of St. Paul, “Port Jeffer- 
son Harbor,” by Jonas Lie; Mrs. Willard 
Straight, “Alms Fields,” by Karl Ander- 
son; Mrs. Oakes Ames, “Nathan Potter 


an painter whose first show in this 
country was given in these same rooms 


as | 


The success of 
her figure subjects has led Miss Ciardi 
to devoting herself chiefly to them, only 
one new view of the Grand Canal hang- 
ing on the walls. 

But this artist has not merely indulged 
in that repetition which so often follows 
a vogue for a certain type of painting. 
She has varied her palette more extensive- 
ly, added strong crimson notes to its 
range, made her tones more delicate than 
and heightened in interest her 


compositions. Miss Ciardi’s fellowship 
to the French XVIIIth century painters, 
notably Lancret, appears more striking 
than ever. But her subjects are purely 
decorative in their intention, having no 
such background of a social revolution 
as was the genesis of Watteau and his 
school. 

| There is no one 
|does the “gallantry 


as to time and subject. 


Miss 


before, 





ter Palmer, “Victory,” by Janet Scudder ; 
James Speyer, “Alexander Hamilton,” by 
James Earle Fraser; Edsel H. Ford, 
“After the Bath,” by Irving Couse, and 
J. J. Haverty, of Atlanta, a portrait to 
be painted by Ernest L. Ipsen. 

Among the painters present at the 
drawing were Elliott Daingerfield, 
George Elmer Browne, Louis C. Tiffany, 
G. Glenn Newell, Ernest L. Ipsen, 
Maurice Fromkes, Eugene Savage, Leo- 
pold Seyffert, F. Luis Mora, Gardner 
Symons and Charles W. Hawthorne. 
Some of the lay members attending were 
Irving T. Bush, Robert W. DeForest, 
Walter S. Gifford, Mr. and Mrs. Archer, 
M. Huntington, Mr. and Mrs. Otto Kahn, 
Paul Warburg. 


Zuloaga to Visit New York 
to come to this} 
There will be an 


painting today who 
and masquerade” of 
that school with so much charm as Miss 
Ciardi. That spirit is here in “Between 
Fairy Tale and Dream,” with its figures 
placed against a palace wall and bridge, 
the horseman in his red coat being a 
lovely note in the brilliant harmony of 
tones; in the “Aria Incipriata,” with fig- 
ures on a terrace suffused in a warm 
greyish light, and in the “Murmurs,” a 
very Lancret for composition and with 
its high formal hedge flecked with hot 
sunlight. 

The parasol has been introduced with 
telling effect in several of the canvases, 
notably when the artist tops a purple cos- 
tume with a green sun-shade and a mauve 


The 





is 


Zuloaga 
December. 


lenac i0 
country 


exhibition of his recent paintings not| frock with one of cream _ yellow. 

shown here before at the Reinhardt Gal-| dance figures in several of these compo- 
leries durine the first three weeks in| sitions and the sedan chair, which may 
January The paintings to be shown|be said to be one of Miss Ciardi’s sign 
will be landscapes, street scenes and por-| manuals, appears again, the green one 
traits, the latter including those of the! representing the last word in the spirit 
Kit ind Queen of Spain f elegance of a time whose externals 
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ENGLISH FRENCH 


Antique Diamond Jewels 


S. J. PHILLIPS 
113 New Bond Street, London, W. 1 





DUTCH 


GERMAN 


OLD SILVER 


XVIIIth Century Enamelled Gold Boxes 
and Miniatures 








Establisbed Fifty Years 


Newcomb Macklin & Co. 


PICTURE FRAME MAKERS 
233 Fifth Ave., New York 


DISTINGUISHED 
Modern HAND CARVED DESIGNS 
ANTIQUE REPRODUCTIONS 
SUPERIOR TONES and FINISHES 
Extremely Moderate Prices 


STOCK FRAMES 


FOR OIL PAINTINGS 


ALWAYS ON HAND IN ALL REGU- 
LAR SIZES FOR IMMEDIATE 
DELIVERY 


MAIL ORDERS 


Receive Prompt Individual Attention 


George A. McCoy, Manager 
Catalogues Sent Upon Request 


Art Gallery and Work Shop 
State & Kinzie Sts. Chicago, IIl. 








THOMAS AGNEW 


& 


SONS 


PICTURES and DRAWINGS 


BY THE OLD MASTERS 


and 


ENGRAVINGS 


LONDON: 


43, OLD BOND STREET, W. I. 


PARIS: 22 PLACE VENDOME 
MANCHESTER: 14 EXCHANGE STREET 





P. & D. COLNAGHI & CO. 


(ESTABLISHED 1760) 


BY APPOINTMENT 


GROSVENOR GALLERIES 


144-145-146, NEW BOND ST. 
LONDON, W. 1. 


Coble Address, Colnaghs, London 








The Fine Art Society, Lea. 


PAINTINGS and WATFR COLOURS by 
LEADING BRITISH ARTISTS 


Publishers of the Etchings 
Brancwin, STRANG, SeymMouR 


Also Etchings by Zorn, etc. 
148 NEW BOND ST. LONDON, W.1 


ADEN 





Arthur Greatorex, Ltd 
Etchings, Mezzotints, Drawings 


Publishers of Etchings by 
Austen, Cain, Robertson, Warlow, etc. 
14Grafton St.. BondSt. London, W.1. 








VICARS BROTHERS 


PAINTINGS, DRAWINGS 
AND ENGRAVINGS 


12, Old Bond St., London, W. I. 














BASIL DIGHTON 
3, Savile Row, London, W.1. 


New Illustrated Cata- 
logue of old Furniture, 
Tapestries and Engrav- 
ings, free on application. 





Telephones Regent 4349 and 4350 
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are recreated in these ingratiating pic: | 
tures. 


Hopper’s Water Colors 

Edward Hopper, whose water colors 
are shown for the first time as a group 
in a New York gallery, that of F. K. 
M. Rehn, seems to be opposed to “charm,” 
but to use to the full his ability to fas- 
cinate. His subjects, all from Gloucester, 
are often ugly; his paintings have beauty. 
One might discourse profitably on his 
handling. of water color, but this artist 
has gone so much further than manual 
dexterity that his technique is a second- 
ary consideration, What has he doné?— 
something that is to be measured not so 
much in terms of paintings as of art. 
He looks upon a house of atrocious archi- 
tecture set high on a terrace and framed 
on either side by two telephone poles, 
and surrounds it all in a hard, clear light, 
and the result might be called pure realism 
if it did not reveal so much perception 
of more than surface. This house is not 
simply a white mass, it is an epitome of 
the life that produced and centers around 
it. The smaller houses down near the 
shore fighting for a foothold with the 
outcropping rock are a record of.man’s 
passing triumph over an unreconciled Na- 
ture. 

These things the artist. may not have 
intended—artists are not supposed to 


tleship,” such as might have seen service 
in the War of 1812. The conflict of the 
“United States and Macedonian” is a 
companion in subject although a smaller 
picture. 

The “Gloucesterman” and “Last 
Whaler” bring the types of sailing craft 
up to date, for even whaling ships are 
still with us as we were reminded in the 
wreck last August of the Wanderer the 
last whaling ship out of New Bedford. 
Mr. Benson’s boats are better executed 
than the seas and skies that encompass 
them, but though they may not take first 
rank. as paintings- of the sea. they- are 
full of the exhilaration that sea air, sun- 
light and the sight of a sail inspire in 
even a confirmed landsman. 


Thirty Americans at Macbeth’s 


Out of the work of thirty contempo- 
rary painters and men of the past who 
are represented by an equal number of 
canvases in the current exhibition in the 
Macbeth Galleries there have been se- 
lected at least a dozen paintings which 
give this show a very appealing distinc- 
tion. 

This impression is created by Theodore 
Robinson’s “Twachtman’s House” and 
“Boats at Landing,’ Emil Carlsen’s “Ni- 
agara,” the lovely little “Autumn Glow,” 
by Inness, and John W. Alexander’s 
“Girl in Green.” Childe Hassam’s “Little 





furnish “meanings” with their pictures— 
but it is a tribute to their power that! 
they provide these roads for the imagin- | 
ation to travel. 

A “New” Thayer | 

In a group of figure paintings at the 
Rehn Galleries is one of Abbott Thayer’s 
angel figures that has not been shown! 
before owing to the fact that it has been | 
in private ownership ever since it was 
painted in Boston at the same time as the 
“Caritas.” The blue of the background, 
a little deeper than turquoise, has an 
enamel-like richness which both enhances 
and is enhanced by the radiant white of 
the robe. The outstretched arms, suggest- 
ing benediction, give graciousness. 

Pictures painted this summer by 
Charles W. Hawthorne, Leon Kroll and 
R. Sloan Bredin are also shown. “Haw-}| 
thorne’s is “The Captain’s Wife,” whose 
worn and rather ethereal face and deeply | 
veined hands stand out  luminously | 
among lustrous blacks. Kroll’s “Siesta,” | 
two seated figures under a pear tree, is| 
very smoothly and completely stated, the | 
manner of its accomplishment being in| 
keeping with its spirit of repose. me 
“On the Lawn,” a lady with a parasol 
discloses not only the brilliancy but the| 
softness of sunlight. 


Marines by Benson 

John P. Benson’s paintings of ships, 
shown at the Kennedy Galleries through 
the month, seem to have been designed 
with the idea of over-mantel decorations 
in mind, and they have the color, spa- 
ciousness and harmonious composition 
suitable for this purpose. 

There are some very reposeful panels 
of galleons, one in her “home port,” an- 
other in a harbor which looks as though 


her travels. For movement combined 
: i : ; 
with dramatic feeling there is the “Bat- 
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Paintings Objets 


Classical, Oriental Works of Art 
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BACHSTITZ GALLERY | 


d’Arts Tapestries 











On request we send our cus- 
tomers our scientific Bulletin. 
Number VI is published. 
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| tinguished by their almost uniformly fine 


it might have marked the other end of | 


Old Shops” is also distinguished as is “A 
Reading,” by Thomas W. Dewing, and 
from the older men there are few things 
finer here than Horatio Walker's “Shep- 
herdess,” familiar as this subject is from 
him. 

Charles H. Davis’ “Summer Day in 
Connecticut” is notable for its interest- | 
ingly crowded composition as well as for | 
its serenely lovely atmosphere, and “The | 
Happy Glade,” by F. Ballard Williams, 
emerges from the many groups of this 
order he has painted by reason of the 
more vivid charm animating these par- 
ticular Monticelli-like ladies. 





Etchings by Cameron 

The first formal exhibition in the new 
Knoedler Galleries, No. 14 East 57th 
St., is devoted to the etchings of Sir D. 
Y. Cameron, his title having been con- 
ferred by the British government last 
spring. If room and title be new to us 
there is nothing of novelty to be seen in 
the 105 prints hung on the walls, their 
appeal being that of familiar and much- 
admired friends. These particular etch- 
ings comprise a private collection ac- 
quired abroad last summer and are dis- 


printing and the rarity of some of the 
states. 

Among the more appealing prints are 
“The Gargoyles, Stirling Castle’; the 
lovely “St. Marks, No. 2,” the exquisitely 
simple study of “The Sycamore,” and the 
only one of Cameron’s plates suggesting 
Whistler, “The Workshop.” That ten- 
dency of this artist’s to push his darks 
to an extreme is very marked in the “Still 
Waters,” where the placidity aimed at is 
almost carried to the point of dullness, a 
notable contrast to this being seen in the 
noble, grave beauty of the particularly 
| fine impression of the “Arran Peaks.” 
| The “Inverlochy Castle’ is another re- 
|assuring illustration of Cameron’s recent 
tendency away from that overloading of 
his plates with blacks as is the case with 
the “Old Museum, Beauvais.” The ex- 
hibition will continue through October. 


Three at the Whitney Club 


The first of the season’s exhibitions at 
| the Whitney Studio Club consists of oils 
by Eloisa Schwab, water colors by 
| Sandor Bernath and silk murals by Lydia 
| Bush-Brown. The exhibition will last 
| through the month. 
| Sandor Bernath has been a consistently 
| good painter of water color ever since 
| he began exhibiting here three seasons 
j}ago. These recent subjects from Maine 
'and New Brunswick are a little freer in 
‘treatment and carry greater conviction 
| than anything he has shown. This 
| refers especially to his gray harmony of 
|a schooner in a gray sea, a picture in 
| which everything moves with a rush; also 
| the Maine harbor scene with its warm 
purplish tones and its somber greens. 
Eloisa Schwab shows two different as- 
ects of her work. The one represented 


| P 
|b 


y “Bird Cages” seems the strongest and 
Her nudes in landscape, 








her picnic parties and beach scenes have 
plenty of vivacity but they have certain 
resemblances. to other contemporaries— 
by no means suggesting conscious imita- 
tion, however—which make them less ap- 
pealing than “Bird Cages.” The latter, 
with its strange concord of angularities 
and its rather austere color, holds the 
attention’ longest. 

The silk murals by Lydia Bush-Brown 
are largely those she exhibited at the 
Civic Club last spring, but there is a 
new panel in browns and a near-mustard- 
yellow whose design, suggested by trees 
and birds, shows more than a clever jug- 
gling with pattern and is truly creative. 
It has the compactness of a unit and the 
elements of it are pronerly swhardinate 
and related. The panel, “Waterfall and 
Pitcher Plant,” is pleasing and also the 
series of four representing earth, air, fire 
and water. 


Mestrovic to Attend Opening 
of His Exhibition in Brooklyn 

Ivan Metrovic will arrive in this coun- 
try on Oct. 18 to be present at the open- 
ing of the exhibition of his works at the 
Brooklyn Museum on Nov. 20. The ex- 
hibition will consist of a large number 
of the heroic and .dramatic subjects such 
as first won recognifion for the Serbian 
sculptor at the international exhibition in 
Rome in 1911, and at the Victoria and 
Albert Museum shortly after the outbreak 
of the war. 

It is hoped that the new wing of the 
Museum will be ready for this exhibi- 
tion. This long awaited addition will 
almost double the Museum’s capacity and 
the completion of it at this time will be 
celebrated in connection with the observ- 
ance of the one hundredth anniversary 
of the founding of the Brooklyn Insti- 
tute of Arts and Sciences this fall. <A 
loan exhibition is being planned which 
will consist of the art treasures of Brook- 
lyn contributed by private owners, in- 


| cluding pictures, rare books and many ob- 


jects representing the art history and life 
of the city. 


Mr. Huntington His Mother's Heir 
LOS ANGELES—Archer M. Hunt- 
ington, of New York, son of Mrs. Ara- 
bella D. Huntington, who died in New 
York on Sept. 16, inherits the bulk of 
his mother’s estate. He is bequeathed 
$2,000,000 in trust and all the jewelry, 
paintings and other personal effects of 
the decedent. Other bequests include 
$500,000 to the board of trustees of the 
Hispanic Society of America, $20,000 to 
the American Numismatic Society and 
$50,000 to the American Museum of Nat- 
ural History of New York. 


New Art Publication Issued 
Number 1, Volume I, of Art Events, 
edited by J. M. Bowles and_ published 
by Sidney A. Storer at 116 East 18th 
St., New York, has appeared. This is 
in the form of a miniature four-page 
newspaper devoted to the pictorial and 
plastic arts, the drama and music. 








LA LIBRAIRIE 


A. Louis DE MEULENEERE 


21 Rue du Chéne, Brussels 


have now published their 


General Catalogue 
THE FINE ARTS 


consisting of 2,000 items on sale at marked prices, 
classified both in alphabetical and analytical order. 
This catalogue is divided into two parts as follow: 


The First Part: Applied Art, Decorative, Industrial, 
Plastic, Architectural, Earth, Fire, Metal, Wood, 
Tissues, Glass and comsists of goo items. 


The Second Part deals with the Fine Arts, Painting, 
Sculpture, Engraving, Fine Illustrated Works and 
Editions de Grand Luxe, comprising 1,100 items, 


An Alphabetical List of Authors’ names is included 
which summarises our preceding catalogues of art 
publications, and consists of nearly 3,000 titles. The 
two Catalogues are sent, post free, Price two shillings 
each part 156 cents), this sum being deducted from 
the amount of the first order taken from either part of 
the Catalogue. 

















LEGGATT BROTHERS 


By opectaguens to H. M. King George V, 
His late Majesty King Edward VII and 
Queen Victoria 
Pictures, Drawings & Engravings 
30, ST. JAMES’S ST., LONDON, S. W. 1 

















HENRY J. BROWN 


(Late W. Lawson Peacock & Co.) 
Paintings, Drawings, Pastels 


THE RAEBURN GALLERY 


48 Duke Street, St. James’s, London, S. W. 1. 
Cable Address: Collective, Piccy, London 

















GORDON CRAIG'S | 
Wood Engravings 





Sole London Representatives 


ST. GEORGE’S GALLERY 
32a, George Street, Hanover Sq., London, W.1. 














Successful University Man 


of great influence with Private and 

Professional Collectors of Old and 

Modern Masters of all countries, in- 

vites correspondence with likely Pur- 

chasers, desirous of acquiring such on 
equitable terms. 


Dr. Horner, Stuttgart, Stitzenburgstrasse 4 


























Old Masters 


of the 


Early English School, Primitives of the Italian and Flemish 
Schools and 17th Century Dutch Paintings 


Exceptional opportunities of making private purchase from 

bistoric and family Collections of Genuine Examples by the 

Chief Masters in the above Schools can be afforded to 
Collectors and representatives of Museums 


by 


ARTHUR RUCK 
Galleries: 4, BERKELEY STREET, PICCADILLY. LONDON, 
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ot English, German, Dutch, 


ot all Countrie 





Julius Bohler 


Briennerstrasse 12 


Munich 
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BOYS 4 


Permanent Exhibition of selected 


HIGH CLASS OLD PAINTINGS 


Ancient Tapestries, Works of Art 


yy } 


Italian & French Masters 











s and Periods 














DAVES TRVRE G 


Established 1870 
39 Pearl Street, New York City 
> 


London Paris 


“OLD MASTERS” 
IN THE FINE ART OF 
TRANSPORTATION 


Experts for fifty-four years in 
handling shipments of works 
of art, antiques, household ef- 
fects and general merchandise. 
Complete service at minimum 
cost for forwarding, Customs 
brokerage, storage, trucking, 
marine insurance. 


Representative will call upon 
request. 


Cable Address 


Phone 
Bowling Green 7960 Spedition 











EXHIBITION 


Scenes and Gardens 
of Venice 
by 
EMMA CIARDI 


October 13th to 25th 








WARD YOUNG 





GALLERIES 











634 Fifth Avenue 


opposite St. Patrick’s Cathedral 
NEW YORK 








AT METROPOLITAN 





FIVE NEW GALLERIES | 
| 
| 


Medieval and Renaissance Art Is| 
Shown in Spacious and Beau-| 
tiful Settings in New Rooms 

five new of 


In galleries 


opening 

° . | 
Medieval and Renaissance art the Met-| 
ropolitan Museum has taken the crowded | 
contents of two galleries in Wing | 
and given them an adequate and beauti- | 
> 18 to 


collection | 


rooms are ( 
the 
They form an approach 


ful setting. The new 


»? 


22, formerly occupied by 


of plaster casts. 
to the Morgan Wing to which this earlier | 
fitting introduction. 


material makes a 


The charm of the new galleries is in 
their spaciousness and their color. A| 
light gray-blue makes an excellent foil | 


for the stone carvings of the XIIth cen- | 
tury, while in the second and third rooms | 
warmer notes of pale pink and faded red 
bring out the coloring of tapestries and 
polychromed sculptures of the XIIIth to 
XVth centuries. The fourth gallery 
devoted to Italian art of the XVth cen- 
tury and suggests a room in an 
palace, its hooded fireplace with a mantel 
by Pedoni adding to the effect of an ac- 
tual interior. 

The fifth and largest room combines 
Renaissance art from Italy and from the 
countries north of the Alps. Most of 
the material shown in this series of rooms 
has for some time been in the possession 
of the Museum, although to see it in this 





1s 


Italian | 





way is to discover many pieces which] 
have suffered an eclipse in their former | 
quarters. There is at least one new piece | 
of the first importance, this in the first 
room, consisting of fragments from the 
portal of the church at Frias, Spain, dat 

ing from the early XilIth century. These 
have been set in plaster to restore as 
much as possible of the original effect 

Interest in the new American Wing 
which is to be opened on, Nov. 10 will 
be whetted by an exhibition of more than 
two hundred photographs in Class Room 
3 showing American architecture of the | 
XVIIth, XVIIIth and early XIXth cen- |} 
turies. Wherever possible the name of 
the architect is given, thus identifying | 
many whose names are omitted in books | 
on the subject. 

In the gallery devoted to recent ac 
cessions are prints acquired by the Mu- 
seum during the past year and not before 
shown. Here are four of Goya’s “Prov 
erbs,” designs for jewelry by early Ger- |} 
man engravers, four or five large etchings 


by Winslow Homer after some of his 
paintings—such as “Fight Bells” and 
“Saved’—-nd other works by Raffaelli, 


Manzano Pissarro (son of the painter) 
and a few old and modern books illus- 
trated with prints. 


Davidson Portrays Lady Diana 


Jo Davidson has completed a portrait 
bust of Lady Diana Manners as she ap 
pears in the role of Madonna in “The 
Miracle.” 





Cleveland Acquires 





a Rare Gothic Ivory 





THE VIRGIN AND CHILD IN IVORY 
This beautiful piece of early XIVth century Gothi arving has been g n to the 
Cleveland Museum y James H. Wade, its president, and Mr. a Mr as 
Severance. ’t stands a it nine inches high, and nce formed tite ent? f a 
trypticn, 





EUROPE AGAIN BUYS. 


the thirst for knowledge of the Ameri 


can people themselves, is responsible for | 


ASSERTS MR. HIGGS the demand for objects of high artistic 


Art Dealer Says Many Important 
Works Have Been Taken Back 
Growing Art Appreciation Here 
Asked his opinion of present-day con 

ditions in the art world, P. Jackson Higgs, 

art dealer, said: 

“T came to America twenty-three years 
ago, and during the following ten years 
saw a great step forward in the appre- 
ciation and understanding of art; during 
the succeeding five years as much prog- 
ress was made as in the preceding ten, 
and so on. Today, the average art buyer 
is discriminating and demands the best. 
The wonderful work of our museums, 
the great strides forward made by the 
various publications on matters pertain- 
ing to art and the conscientious efforts 
of many of the art dealers, coupled with 











comprising the propert 


Old English Colour Prints and 


Catalogues may 








SALE IN LUCERNE 


An Important Collection of Old Engravings 


A fine set of Engravings by 
Meckenem, Schongauer, Duerer, Rembrandt 
and the Little Masters 


MORLAND, WARD, REYNOLDS; SMITH, a. o. 
which will be sold at Auction by 
H. GILHOFER & H. RANSCHBURG, Ltd. 


Lucerne, Haldenstrasse 33 


NOVEMBER 18th—20th 


ILLUSTRATED CATALOGUE FREE ON APPLICATION 


LATHROP C. HARPERS, 437 Fifth Ave., Knabe Bldg., New York 


y of a Royal Collector 


Mezzotints in early states by 


be obtained at 








merit 

“IT am asked what is the proportion of 
|collectors among the art buyers of this 
country. It is a difficult question to an 


swer, but I feel safe in saying that not | 
more than 10 per cent. of the buyers, | 
themselves, claim the title of collector. 


This 10 per cent. may be subdivided. Per 
haps no more than one-quarter of this 
| Percentage are true collectors, collectors 
who delight in research, acquiring ex 
amples along certain lines solely for their 
particular interest and artistic excellence. 
Of the remaining three-quarters of the 
10 per cent., fully one-half are in reality 
connoisseurs rather than collectors, 
give expression to their good taste by 
jacquiring pieces of art that appeal to 
lthem for their unusual beauty, regard- 
less of style, period or price. Their pur- 
chase may be an old master today; a rare 
piece of Chinese porcelain tomorrow, an 
Italian Renaissance bronze next, followed 
by a pair of old Chelsea figures. 

“The remaining one-quarter of the 10 
per cent. stridently proclaim themselves 
collectors when in reality they do not 
even come under the head of bargain 
hunters (who occasionally secure a good 
piece for a fraction of its worth). They 
buy examples bad in quality or of trans- 
parently dubious authenticity, just be- 
cause shallow claim is made that they are 
works of a celebrated master, and of 
course because the price is ridiculously 
low. They deliberately defraud them- 
selves and only mislead the ignorant. 


“The true collectors who have an un- 
derstanding of what they collect are do- 
ing more for the future art education of 
the country than any other class of buyer. 


“Never in the history of the world 
have so many opportunities been open 
to art buyers as exist today, but this con- 
dition is a temporary one. Europe has 
commenced buying again, and already 
many important examples have been 
taken back to Europe for sale there. 











America should reap its harvest while 
yet it can.” 


who | 


DAY OF THE LARGE 
COLLECTOR PASSING 


Mr. Wildenstein Sees an Increase 
of Small Collections—XVIIIth 
Century French Art in Demand 





The day of the big collector is pass- 
ing, and is being succeeded by the day 
of the small collector, in the opinion of 
Felix Wildenstein, of the Wildenstein 
Galleries, who has recently returned from 
Paris. 

“And this is a good thing for art in 
this country,” added Mr. Wildenstein. 
“The connoisseurs and collectors who pur- 
chased great numbers of art works at 
high prices did much to advertise the 
importance of art, and the generosity of 
several of them in giving their collec- 
tions to public museums has resulted in 
educating the people. But it is of greater 
| moment that many smaller collections are 
being formed, and that ‘the average man’ 
—and woman—are becoming art lovers 
and are acquiring paintings and sculp- 
ture to beautify their surroundings. 

“Tt is true, as Mr. Kraushaar says, that 
the vogue of modern art is largely due 
pe its brighter, more cheerful tones, and 
| 





that the sombre hues of many pictures by 
|old masters do not harmonize with mod- 
ern decorative schemes. But the French 
art of the XVII Ith century is also cheer- 
| ful in its color schemes, and that is why 
|there is an increasing demand in these 
|, st-war days for the works of those 
|times. Paintings by Boucher, Frangon- 
ard, Watteau and other XVIIIth century 
| artists are not only decorative, but their 
| pleasing tones and subjects are of a nature 
to brighten any surroundings and stim 
|ulate pleasant thoughts. And the sculp- 
'ture of Houdon, Pajou, Clodion and Fal 
conet harmonizes with the paintings of 


] + 
tha 





eTa. 

“IT am amazed by the great growth of 
interest in art in this country and grat- 
ified by the increasing good taste of pur- 
chasers. Thirty to forty years ago it 
was terrible to contemplate the things 
that sometimes passed for art works 
here. Even in the twenty years I have 
here there has been a tremendous 
change for the better. 

“If for no other reason, the purchase 
of art works should appeal to Americans 
in a practical way. Art works have an 
international value, which makes them 
safer as investments than stocks or bonds. 
The large purchases in Germany when 
national securities and national currency 
lost their value, and the more recent 
heavy buying in France when the franc 
| fell to a low state show that fine art is 
la investment. Our galleries have 
often bought back at two or three times 
the price for which we sold them, works 
of art whose value had increased in 
greater proportion than any ordinary se- 
curity in the same period.” 


been 


good 
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A. S. DREY 
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“NO LONGER IS ART 
DEALING A GAME” 


It Is a Sound Business, Well-Estab- 
lished, Says F. Newlin Price, 
of the New Ferargil Galleries 





Speaking of the present tendencies in 
art, F. Newlin Price, of the new Fer- 
argil Galleries, had this to say: 

“The days when art dealing was a 
game are over. It is sound business now, 
well established, permanent, essential. 
As time goes on, pictures will find more 
decorative abandon, a more elusive, 
transient beauty, a ‘thrill of lines and 
movement of color. 

“What kind of painting are or should 
be in demand—radical? American? for- 
eign? Good paintings, conservative or 
radical, foreign or American, are in de- 
mand. Since the artists in this country 
are bringing American art to each hamlet 
and village, one of the best investments 
would seem to be American art, but let 
us hope the collectors will not wait on 
profit like bad boys grown old who prom- 
ise to be good. 

“And there are artists who, with re- 
mote destination, paint miles of canvas 
to no purpose or end, paint for self- 
education and expect the collector to pay. 
Generally these student artists name 
fabulous prices and grumble at no sales. 
They who choose the freedom of art must 
be paid in kind. 

“As the authentic works of antiquity 
decrease we find a great movement of 
tectonic art, screens and hangings, and- 
irons and chairs, finer than the ancient 
products remodeled. There are the works 
of such artists as Diederich, Chanler, 
Prendergast, the beautiful useful.” 
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| AUCTION 


ALBERTINA 











| To be sold by Auction at 


ROOMS, 
| November 13th to 15th, 1924 


CHOICE ENGRAVINGS AND WOODCUTS 


by great Masters of the XVth to the XVIIIth Centuries, including 
valuable duplicates of the 


BRITISH MUSEUM OF LONDON 
and of the 


A Famous Collection of valuabie 





ERNER’S 


LEIPZIG 








OF VIENNA 





Colourprints by French Masters 


of the XXVIII Century 
and the Collection of Etchings by Goya 
of the late Dr. Julius Hofmann of Vienna 


IMPORTANT DRAWINGS 


by Masters of the XVth to the XIXth Centuries, including the Collection 
of old drawings formed by the late Geheimrat A. Koster, Leipzig 


EARLY MINIATURES 
Richly illustrated catalogues may be had from 


C. G. BOERNER 
26, Universitatsstrasse 26, Leipzig 


Price 4 Marks each 
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NEW YORK 
559 Fifth Avenue 


PAINTINGS 
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PARIS 
28 Place Vendome 























MAX WILLIAMS 
Prints - Paintings - Models 
MARINE RELICS 


Old American Frigate 
Clipper Ship and Whaler 
538 Madison Avenue New York 





N. E. MONTROSS 
Works of Art 


MONTROSS GALLERY 
550 FIFTH AVE. 


NEW YORK 















Messrs. 


PRICE & RUSSELL 


AMERICAN PAINTINGS 


TAPESTRIES and 
WORKS OF ART 


FERARGIL 
37 EAST 57th STREET, NEW YORK 























S. G. RAINS” 


Auctioneer and Appraiser 


576 Fifth Avenue, New York 


Telephone Bryant 8121 





Estates Appraised 
for Insurance 
Inheritance Tax 
or 


Sold at Public Auction 
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Kleykamp 
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Modern and 


Old Paintings 
Early Chinese Art 
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MR. FEARON FINDS 
ART PRICES RISING 


Dealer Says European Owners May 
Be in Many Cases Needy, But 
They Hold Out for High Values 


Walter P. Fearon, art dealer, was prin- 
cipally impressed on his trip abroad this 
year by the high value put on great paint- 
ings. 

“By great paintings,” said Mr. Fearon, 
“I mean those about which there is no 
dispute, and for which there is a steady, 
consistent demand by collectors and mu- 
seums in most countries. In this class 
are pictures of the French XI Xth century 
Impressionist school, the Italian XVIth 
century school, the Flemish XVIIth cent- 
ury school, and the English XVIIIth 
century school. 

“The difficulty of getting fine pictures 
is greater and greater. The methods of 
ten to twelve years ago won't do. The 
successful dealer cannot pick up things 
nowadays, but must go to private collec- 
tions, and he must know where those 
collections are to be found. And _ the 
owners of good works know the value of 
what they have as never before. ‘European 
collectors must be getting rid of pictures 
very fast,’ you will frequently hear re- 
marked, but this is not so. Some of these 
owners may be much in in need of money, 
but they also know just what their prop 
erty is worth and they hold out for their 
price. 

“T think that dealers in this country 
now have a better supply of fine pictures 
than those of England. If a list of six 
representative American dealers and as 
many representative English dealers were 
to be compiled, and their possessions could 
be listed, I am sure that it would be 
shown that the Americans had the better 
stocks. 

“One thing that particularly impressed 
me abroad was the great number of 
American people in the public galleries 
of Italy and elsewhere who were seriously 
studying the art of the older schools. 
Formerly, many Americans could be seen 
hurrying through these galleries in order 





FINER ART WANTED, | 


Manager of the Knoedler Galleries 
Sees More and More Discrimina- 
tion Among Purchasers Here 


Upon his return from several months 

Henschel, of the 
said that he found 
good pictures scarcer and higher than last 
year. He also said that few German pur- 
chasers were in the market as compared 
with last year, and he attributed this to 
the fact that speculation in the mark was 
ended and that buyers of other countries 
in greater number were seeking fine art 
works. 


Charles R. 
Knoedler 


abroad 
Galleries, 


“The tendency among European paint- 
ers continues to be toward conservatism 
in technique and subject,” Mr. 
Henschel. “Matisse, who was originally 
a draftsman like Bouguereau, and then 
became quite radical, is now painting pic- 
tures that can be more easily interpreted 
than for years past. Picasso, as we all 
know, is veering toward Classicism, and 
Derain is also less modernistic. 

“I find more and more discrimination 
on the part of the buying public of this 
country. There has been a tremendous 
change in twenty years. The demand for 
the figure and the story-telling picture of 
two decades ago has been entirely dis- 
placed by a desire for works that are 
meritorious from a purely artistic stand- 
point. While Americans would formerly 
buy a Reynolds, a Corot or a Daubigny 
because of the name, or because they were 
advised to, they now seek only fine ex- 
amples of those men, just as purchasers of 
jewels now want an exquisite string of 
pearls, even if the pearls be smat!ler, 
rather than a string of large, showy 
pearls of lesser quality. 

“It is a demonstration of American 
taste that the market for American pic 
tures is entirely American, with the ex 
ception of Whistler and Sargent, who 
are, of course, regarded as English by 
Europeans. The advance in the price o1 
Winslow Homers, amounting to 500 or 
609 per cent. in twenty years, is a great 
tribute by his fellow countrymen to the 
greatest painter which this country has 
yet produced. 
“I would favor a department of fine 
arts in Washington if it could be kept 
free from politics. It is argued that the 
more democratic a country the stronger 
should be the argument against a national 
irt department. But in Russia, where the 
masses rule, if they ever have ruled any 
where, there are now 250 public museums 
where there were but fifty-two under the 
zars. The head of a great museum in 
England who recently returned from 
Russia is authority for these figures.” 


added 





Pieter van Vien to Exhibit 
Pieter van Vien has been painting 
landscapes in France, and the result will 
be exhibited at the Howard Young Gal- 
leries Nov. 17th to 29th. Mr. van Vien, 
who was born in Holland, spent many 
years in Paris before coming to America 





to say afterward that they had seen them, 
but now they study the’ art .works | 
Twenty years ago the important museutns 
in this country could be counted on the | 
fingers of one hand. Now the fingers of | 
a great number of hands would be re-| 
quired.” 





MORE SANITY IN ART, | 
SAYS HOWARD YOUNG | 


Art Dealer Is Optimistic on His| Art Dealers 





Return from Europe — Works 
of Great Modernists in Demand 


There is more sanity in painting, in the 
opinion of Howard Young, of the How- 
ard Young Galleries, who spent the sum- 
mer in Europe. 

“The public did not follow the extrem- 
ists, and the extremists have come back 
to a more sane foundation, where the pub- 
lic can see them better,” said Mr. Young. 











KLEINBERGER 
GALLERIES 


Inc. 
725 Fifth Avenue 
NEW YORK 
9 Rue de |’Echelle 
PARIS 


ANCIENT PAINTINGS 





y, 


“Picasso and Derain are among those 
who are painting more intelligibly, and I 
might name several Americans in the 
same class, who have given up the idea 
of painting as a tour de force and are 
seeking to express themselves in works 
of strength and beauty.” 
“The paintings of the great Modernists 
are in demand in England as well as in 
France and America, although as indiv- 
iduals the British may not be buying as 
much as last year. The Courtauld Fund 
for the purchase of modern French art 
has helped in the appreciation of the 
French in England, and tends to make 
their work scarcer in the market. I 
brought back some good paintings but I 








SPECIALTY PRIMITIVES 
of all Schools 


and 


OLD DUTCH MASTERS 


prefer not to announce them specifically 
for the present. I am optimistic as to the 
| season’s outlook. ’ 
“The Germans are this year buying 
comparatively few pictures. They bought 
at our auctions last year and were repre- 
sented at many European sales. The buy- 
ers wer ‘inly those who wanted art 
works as inv: 











{had made ont 
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ments for the money they 
the fall of the mark. 


a dozen years ago. Last year he showed 
pictures of California missions and land- 
scapes. Mr. Young met the artist while 
he was abroad the past summer and saw 
him at his work, and was much impressed 
by his new paintings. Mr. van Vien 


| will return to this country Nov. 1. 


BUYERS ARE WESTERN, 
SAY MESSRS. MILCH 


Assert Purchasers of 
Art Are Mainly Resi- 
the Mid-West States 


American 
dents of 





Picture buyers of the United States to- 
day are mainly residents of the Middle 
| West, in the opinion of Albert and Ed- 
|ward Milch, art dealers. 

“The paintings of our living Ameri- 
cans find more appreciation in the Middle 
West, and even in the far West, than in 
the East,” said Albert Milch. “Among 
the pictures we find most in demand are 








SAYS MR. HENSCHEL 





Saturday, October 18, 1924 














15 Old Bond Street 
LONDON 





Established 1846 


M. KNOEDLER & CO. 


14 East 57th Street, New York 





ETCHINGS 
by 
SIR D. Y. CAMERON 


From October 15th 
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OLD WORKS OF ART 


PAINTINGS BY 


OLD MASTERS 


673 FIFTH AVENUE, NEW YORK 
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KAISERSTRASSE 15 VICTORIASTRASSE 35 
AMERICANS EXCEL IN | Jac. Friedenberg Charles Friedenberg 


SCULPTURE INTIME 


W. Frank Purdy Also Sees a Re- 
naissance in Sculpture Designed 
for the Home and the Garden 


“We have not enough new and original 
examples of sculpture at the present 
time, although gossip hath it that a num- 
ber of our prominent American sculp- 
tors, who have been residing abroad of 
late, are preparing to remedy this con 
lition to a conspicuous degree,” said W. 
Krank Purdy, of the Ferargil Galleries. 
“The general feeling, however, is that 
this is going to be an exceptionally busy 
season in American sculpture. 

“More dealers are carrying sculpture, 
ind it is being displayed in a far better 
way than ever before by all of them 
Certain centers in which they have been 
concentrated have been dissipated, but 
this on the whole I think will make a 
more generally healthy condition. 

“It still remains true that in the sculp- 
ture intime, so called, the American sculp 
tors are doing far the best work, and 
the present season promises a group of 
new exponents of this art that also will 
give, we believe, an added healthy tone to 
the market. The conditions existing just 
before the war, which called for a con- 
siderable production of decorative sculp- 
ture for American homes and gardens, 
seems to have had its renaissance within 
the last twelve months, and the outook 
for work of this character for the com- 
ing year is most encouraging. 

“A very interesting note for the com- 
ing season is the fact that The Ladies’ 
Home Journal is going to publish the 
memoirs of Miss Janet Scudder, the dean 
of American women decorative sculptors. 

is should be a document of surpassing 
interest to lovers of this art and to stu 
dents. 

“A greater number of art societies than 
ever before are calling for lectures by 
people of knowledge on this subject, with 
relation to training not only the connois- 
seur, but also the landscape architect and 
gardener. There is a clearly defined de | 
mand for the work of our American art 
ists rather than replicas of antiques and | 
foreign work.” 








Baltimore Exhibit Shows Entire 
Range of Chinese Art and Life 





|those of Henri, Lie, Bellows, Hassam, 
| Metcalf, Melchers, Daingerfield, Charles 
| H. Davis, Dewing, Brush and Fromkes. 
|We have helped educate the people by 
|traveling exhibitions of the work of these 
and other native artists and now, after 
five years of rotary shows, we have 
adopted the method of selling works indi- 
vidually to picture buyers. 

“T see a tendency on the part of several 
well-known painters who have been quite 
radical, to paint more—well, sanely—but 
I will not mention names for the artists 
might think I was accusing them of hav- 
ing painted insanely. 

“But everyone knows that Picasso, for 

‘instance, is veering toward Classicism.” 
| “Picasso has become a merely commer- 
| cial portrait painter,” said Edward Milch. 
“His last exhibition in New York showed 
‘that. He advertised himself by painting 
| radically, and when people wanted his 
|advertised name on portraits which they 
insisted should look like their subjects, 
he obliged them by going back to the 
classic manner.” 





BALTIMORE 


An exhibition showing 


the whole range of Chinese art and 
life fills all the galleries of the 
Baltimore Museum of Art during Oc 
tober. The ancient art of China is rep- 


resented by objects drawn from various 
important collections in Baltimore, New 
York and Washington. There are bronzes, 
lacquer, wall scroll paintings, jades and 
fabrics. Among the paintings lent by 
Mrs. Eugene Meyer, Jr., were works in 





the best manner of such famous masters 
as Han Kan and Chang Hsuan, the 
former having been especially noted for 
his horse subjects and the latter for his 
portraits of girls. The Sung masters are 
represented by Hsia Kuei, a favorite of 
the Emperor Ning Tsung (A. D. 1194- 
1124.) 

Examples of very great antiquity were 
among the fifty bronzes lent by Dr. and 
Mrs. Frank J. Goodnow. Some of these 
date back as far as 2,000 B. C. The 
decorative devices, characteristically, are 
usually geometric with a key pattern, 
called lei wen, or thunder scroll, because 
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17-19 State Street, New York 
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Cable Address 
“Jacberg” New York 


Our experience in transporting and 
handling Works of Art, Antiques, 
Furniture, Household Effects, 
places us in a position to give you 
excellent and smart service. We at 
tend tocustomsclearance insurance, 
trucking, storage, packing and ship- 
ping, to or from all parts of the 
World. 














they depict thunder clouds enveloping 
dragons and other storm powers of the 
air. Some of these objects were used in 
ritualistic temple observances. 

The textiles are especially notable, 
and include imperial robes in the hand- 
made tapestry stitch and others embroid- 
ered with all the symbols denoting the 
various ranks of nobility. The antique 
section of the exhibition was assembled 
and arranged by Miss Florence N. Levy, 
director of the Museum, assisted by John 
Getz, the New York expert. The mod- 
ern China exhibition is a wonderfully 
complete and illuminating display includ- 
ing photographs, maps and charts as well 
as objects of daily use. It was arranged 
by the Newark Museum of which John 
Cotton Dana is director, and where it 
was first shown last season. 

_From Baltimore this educational sec- 
tion goes to Columbia University, New 


York. 
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WE BUY THE MOST 
ART, SAYS RALSTON 


Returned Dealer Says We Are Not 
Prejudiced by National Bound- 
ary Lines—Fine Works Scarce 


“Americans are the greatest picture 
buyers because they have money and are 
not prejudiced by 
lines.” 


national boundary 


said Louis Ralston, art dealer, 


upon his return from Europe. 

“The English just now are buying little 
because their taxes are high—and they 
pay their taxes so that the government 
may pay its debts. In France and other 
Continental countries the people are pros 
perous, although the governments may 
not be. The French government is notor- 
iously lax in the collection of taxes. And 
good art works are hard to obtain in 
‘urope generally because their owners, 
though they may be impoverished in many 
cases, know the value of what they pos- 
sess and hold out for good prices.” 

“Is France interested in the work of 
our artists?” 

“The French may go to see the few 
exhibitions by Americans held in Paris, 
and may praise some of the things shown, 
hut they don’t buy anything. In_ fact, 
France sells to all the world but buys 
nothing. The coiintry is now prosperous. 
It raises more wheat, for instance, than 
any land in Europe west of Russia, and 
sells manutactured) products and _=sart 
works on a greater scale than ever be 
fore, but the people patronize only native 
industries and artists. 

“They think that the best of our mod 
ern artists are merely a reflection of the 
rench Modernists. Our great landscap 
ists, of which Inness is the greatest, de- 
veloped their art independently of Euro 
pean influence or traditions, but in France 
they are not given credit for this 
Irance, which has led the world in art 
for so long, 1 
artists elsewhere are doing 

“Even in sports the French are narrow, 
and are poor losers. They would rather 
have almost any country in the 
world except the United States win at the 
Olympic games. 


seen 


l'renchmen who come 
to this country to live do not become nat 
uralized. It is important to know these 
facts to understand why American art is 
as yet unappreciated in France.” 

Mr. Ralston brought back works by 
Bol, Lawrence and Reynolds among othet 
purchases 


MODERN ART TO LIVE, 
AVERS MR. DANIEL 
“All Great Art Modernistie When 


Created.” Says the Dealer, and 
Gives Reasons for His Faith 


“Is modern art, or modernistic art, dead 


or dying? It is more alive than ever. 
All great art was modernistic when it 
was created, because real art is always 


original,” said Charles 
Daniel Galleries He thinks that the 
demand for striking, original, modernistic 
paintings and sculptures will be greater 
than ever this year 

“Modernistic art is here to stay,” Mr. 
Daniel added. ‘Academic painters don't 
approve it, because academic painters 
work according to formula, and it is 
easier to work that way and please a 
public which looks for certain things and 
does not want to be surprised. Modern- 
istic art requires imagination and inven- 
tion. 

“It doesn’t necessarily follow that most 
Modernists are artists Most of them 
are not. A Cézanne gets wonderful re 
sults by distorting or emphasizing some 
one feature of a subject Some Mutt 
may come along and distort a whole pic- 
ture and call it art and the public, seeing 
the entirely distorted thing, concludes that 
all modernistic art is meaningless. 

“As Impressionists played with light, 
Modernists play with form and make col- 
or do their bidding. 
that the public 
ot Modernists 
the work oi 


Daniel, of the 


To those who say 
will not buy the pictures 
[ would cite one example, 
Charles Demuth. In the 
past year five museums have bought pic 
tures by him 

“Some of the most virile and beautiful 
pictures being painted in America today 


are by Modernists, among whom are 
Preston Dickinson, John Marin, Charles 
Sheeler, Marsden Hartley, Macdonald 


Wright, Fiske Boyd, Louis Bouché and 
Kuniyoshi,” 


is not very curious as to what 
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89 Rue du Cherche-Midi and 
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Graupe Sells a Library 
BERLIN—The auction season was 
opened at Graupe’s with the dispersal Madison Ave. & 57th St. 
ot the Hudschinsky library The mo ‘o| October 20 to 25, afternoons—The David Be 
. ag oo pei be > i lasco collection, consisting of 1,726 art ob- 
important items and prices are the fo f i 


. ateuEe jects of many kinds, including rugs, furniture, 
lowing: le ESF Hoffmann, first cok miniatures, jewel caskets, war relics, prints, 


lection of his works, ten volumes, 600} ¢¢: mater 
. ot o al ANDERSON 
gold marks; Beardsley, a book of fifty " 59th St. 


New York Auction Calendar 
AMERICAN ART GALLERIES 


New York, and sporting prints now on view 
October 16, 17, 18, afternoons—Contents of t 

home and studio of Frederick Sterner. and t 
home of Mrs. George H. Burr, 170 West 59t 
S 


t. 
S. G. RAINS, Auctioner 
576 Fifth Ave. 
October 29 to Nov. 1, mornings—-Tapestries, 
paintings, rugs, bronzes, Chinese and Japanese 
GALLERIES porcelains, period furniture, and objects of art, 
& Park Ave. 


from the mansion house of the late Emerson 
drawings, 230; Dicken’s works, 550;| October 20, 21, afternoons—Chinese antiques, MacMillan, Mahwah, N. J. 
Slevogt, “F. Cortez,” 125 lithographs, porcelains, paintings and diverse objects of art WALPOLE GALLERIES 


from the estate of the late Edward J. Hazen, 
New York, and also the estate of the late 
Fleming D. Chrishire, New York. 

October 22, 23, afternoons—First edition in 
great variety, including Blake, Whitman and 
Burroughs volumes, from the library of Wil- 
liam S. Hall, New York. 

October 24, 25, afternoons—Collection of old 
English furniture from the stock of H. Bur- 
lingham, Néw York. 

CLARKE’S GALLERIES 
58th St. between Mad. & Park Aves. 

October 22, 23, afternoons—Early American fur- 

niture, Currier & Ives prints, views of old 


860; Slevogt, 
1,550; Slevogt, 
lithographs, 710. 


12 West 48th St. 
October 28, afternoon—China, 
quilts, pewter, brass, etc. 


O’Malley Wins Prize in Dublin 


Power O'Malley, who is in Ireland 
painting, has won the first prize for 
marine and landscape painting at the 
Cronach Tailtearm, Dublin. Mr. O’Mal- 
ley will return to this country in No- 
vember. 


“Goethe,” 305 lithographs, 


hooked rugs, 
“Wak Wak,” fifty-seven 


New Paintings by Roerich 
The Roerich Museum announces the 
recent addition to its collection of two 
paintings by Nicholas Roerich. The first, 
“The Building of the Temple,” belongs |) 
to the period of 1903-04. 
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THE SEASON’S AUCTION EVENT __ 
MR. S. G. RAINS 


has the honor to announce the 


IMPORTANT AUCTION SALE 


of the Sumptuous Furnishings of the 
Mansion House of the Late 


Emerson McMillin, Esq. 


Mahwah, New Jersey 


Monday, Oct. 27th to Saturday, Nov. Ist 


Each day at 11 a.m. 
Exhibition Days, Sunday, October 19th to 25th inclusive, from 10 to 5 











The Rare and Costly Furnishings 


valued at more than 


ONE MILLION DOLLARS 


largely collected by the Late George Crocker 


consisting of the finest examples of 


TAPESTRIES - PAINTINGS- RUGS - BRONZES 
CHINESE and JAPANESE PORCELAINS 
PERIOD FURNITURE and OBJECTS OF ART 
Among the notable numbers of interest to Collectors and Art Dealers: 
TAPESTRIES; Scots {iterate ee 
OLD and MODERN PAINTINGS: fe Wane miter, 


Harpignies, Bare, Largilliere, Van Loo, Santerre, Diaz, Daubigny, Reni, Inness, Wyant, 
Sully, Tryon and Bellows. 


BRONZES: Masterpieces by Barye, P. J. Mene, C. Maisson and others. 


Georgian, Elizabethan, Stuart, Charles II, 
PERIOD FURNITURE: as well as Italian and Spanish pieces; Petit- 
point and Gros point Chairs and Settees. 
Priceless Oriental rugs, many of large size; 
RUGS and DRAPERIES: silk rugs, ancient banners and hangings; 
100 cushions of antique fabrics; draperies of cut velvet. 
Old English silverware, Old American blue china, 


OBJECTS OF ART: marbles, ivories, wood carvings; Dresden, Chelsea 


and other china and crystalware; Spanish hanging lamps and floor lamps; as well as the 


Contents of 25 EXQUISITE BEDCHAMBERS 


and a Library of de luxe edition books 








Buffet Luncheon Served; Special Auto Service All Trains 


Express Train leaves Erie R. R., 23d Street at 9.05 a.m., Chambers Street at 9.12 a.m., 
arriving Suffern at 10.31, where our autos convey you to the estate. Other trains: 23d Street 
10.30 and 12.30, Chambers Street at 11.00 and 1.00. 


S. G. RAINS 


Auctioneer and Appraiser 


576 Fifth Avenue 


Catalogues Sent On Request 
Telephone: 
Bryant 8121 
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NOT MODERN ENOUGH 


Devotees of Modernism in this coun- 
try who believed that we had gone fairly 
far along the road of accomplishment 
in that school will be shocked to learn 
that our products in modernistic decor- 
ative and industrial art are so far away 
from being the genuine thing as to pre- 
vent the United States from being rep- 
resented at the great Modern show to 
be held in Paris next summer. What 
France proposes to do in 1925 is to hold 
an Exposition of Decorative and Indus- 
trial Art in which all the designs dis- 
played must be modernistic, none based 
on the historic schools of design to be 
included, the line being drawn, we un- 
derstand, at the end of the Empire period 
or certainly not later than the middle of 
the last century. 

France invited the United States to 
participate, offering us one of the best 
in the sections apart for 
Washington took the 
being in 


positions set 
foreign countries. 
matter under consideration, 
sympathy with the plan, but had to re- 
fuse the invitation for the reason that 
we could not qualify. Just who decided 
that our designs were not sufficiently 
modernistic is not disclosed in what has 
been made public. But this is 
important as the fact that Modernism 
has made so little practical progress in 
thi: country as to make us impossible of 
representation at the Paris show. 

This should be a cause of intense mor- 
tification to our followers of the Mod- 
ern school, since we can recall no in- 
stance when the United State has been 
invited to participate in an international 
art exhibition before and then failed to 
qualify. Academicians doubtless will take 
a quiet delight in this embarrassing sit- 
uation, for to them Modernism never has 
been a practical school. And here they 
will find ample justification for their be- 
lief. We have the historic case of Great 
Britian being so distressed over the 
wretched showing its art exhibits made in 
Paris in the middle of the last century 
followed in 


not so 


that a veritable renaissance 
the British government's attitude toward 
art and industry truly remarkable 
results. That should 
do anything like this is out of the ques 
tion, the this 
deplorable position of modernistic art in 
the United States is clearly to the 
artists and craftsmen of that school. 
Possibly the 


with 
our government 


sO burden of rectifying 
up 


Modernists may be moved 


to discover who was responsible for the 
decision that we could not be repre 
sented in Paris next yea 
ART, HANDSHAKES | Ki VGS 
George Bernard Sha poke the 
students at an art school 


cently and in his cust 


lapplication but it is ever the quality of 
of the 
in the 


as it was 
that 


Shavian brand of satire, 


case of Gilbert the librettist, 
}it iS universal, 
United States 


conditions in the 


| England. 


Shaw declared that sport is a form of 
this idea by saying: 


to the football cup ties and to 


shake hands with the players. 


races, 


Acad- 
and it would be a nine day's sensa- 
tion if 


not expected to go to the Royal 
emy, 
made a of 


he practice 


hands with artists.” 


He warned the students against gush- 


what sentiment can do he pointed out 
the case of the Waterloo Bridge which 
nobody paid any attention to until it 
started to collapse recently when every- 
body suddenly discovered the bridge to 
ot 


its designer, 


engineering and 

to be of 
greatest architects of all time. And he 
appears to have ended his discourse on 


be a marvel 


Rennie, one 


a characteristic Shavian note by admon- 
ishing his auditors to have a hearty con- 
He contended that 
some art work of the present time can 
stand comparison with the best art of 
the past and that the very worst archi- 
tectural atrocities of the XIXth century 
were perpetrated when people were rav- 
ing about Gothic art and trying to imi- 
tate it. 


tempt for the past. 


With the exception of Theodore Roose- 
velt’s inception of the plan for new de- 
signs for our coinage no one can recall 
the United States tak- 
art As in 
England shak- 


iny President of 
g an 
the case of the King of 
ing 
ident Coolidge recently took part in the 


il interest in artists. 


= 


or 
hands with the football players, Pres- 


Washington festivities over its winning 


baseball team, but it is inconceivable that 


he or any other President would go to 
the Corcoran Art Gallery and present the 
to the 
the biennial exhibitions. Nor would any 
New Yorker expect the Mayor of the 
city to attend a formal reception at the 
Metropolitan Museum of Art or at the 
National Academy of Design, Politicians 
the 
“art vote” 


yrizes winning artists at one of 
I £ 


sedulously cultivate “soldier vote” 


myth but the has never risen 
artists 
are completely overlooked by our states- 


to such eminence and therefore 
men and their satellites. 

the late of the 
Waterloo Bridge as a gem of its field 


is paralleled in this country by the case 


The case of discovery 


of the skyscraper. For years it was the 
custom of those who gush about art and 
are chiefly moved by sentiment and 
fashion regarding it to declare that the 
But 
eign artists began to praise them un- 
stintedly and when Joseph Pennell began 
of geese 
architecture be- 
And under that ornotholog- 
Our 
irt sentimentalists must always take their 
standards of appreciation from foreign 
authorities temporarily in our midst. Ma- 
terialism, more than machinery, is re- 
sponsible for these conditions in our 
country as well as in England. So long 
materialism continues in stupid 
course of failing to see that art can be 
profitable to a coun- 
if it can see no nobler aspect of the 


skyscraper was ugly. when for- 


to make etchings them these 
of American 
came 
ical classification they still remain. 


suddenly 
swans. 


as its 


made enormously 
try, 
fine arts, just so long will conditions re- 
main as they Art will 
never shake hands with the President. 


are in America. 


Birmingham to Have a Civic 
Center for Promotion of Art 
BIRMINGHAM, Ala.—The Birming- 
ham Allied Arts Club adopted a resolu- 
tion offered by Frank Hartley Anderson 
putting the club on record as favoring 
the Erskine Ramsay plan for a _ civic 
center. 
Carleton P. Smith appeared before the 
club and discussed his plan for an Allied 
Arts Club building and President Ferdi- 
nand Dunkley was authorized to appoint 
a committee to make further study of 
the proposal. Mr. Smith’s idea is for 
the artists to support a movement for an 
exclusive building for studios and apart- 





ments for artists, painters and musicians, 


lsuch as have been constructed in other 
large cities, the building to be named | 
r the Allied Arts. He believed that | 
ningham is ready for such an estab- | 
nt 


applying quite as well to} 


as in 


pleasure for inartistic persons, developing | 
“The King of Eng- | 
land is obliged to go to the Goodwood | 


But he is | 


shaking 


ing about art and as an example of| 


| 
John | 
the | 


Owns a Painting by a Pupil of El Greco 


| 


| 


| 
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MR. LEVY ASSERTS 
RADICALISM WANES 


Extremists Among Artists Growing 
Conservative and Public Turns 
to Old Favorites, Dealer Says 


“I see a trend away from radicalism,” 
said John Levy, of the John Levy Gal 
leries, after a summer spent in Europe. 
“The public is less interested in the work 
of the extremeists among the painters and 


sculptors, and the artists of this class 
are therefore becoming more sane, as 
illustrated by the fact that even Picas 


so’s pictures are now tinged with Classi- 
cism.” 

In the opinion of Mr. Levy the pendu- 
lum is swinging back to the Barbizon 
school and even beyond. Works by 
Schreyer, Bougoureau, and an occasional 
picture by Meissonier and others of his 
time are in demand. English portraitists 
of the XVIIIth century are sought after. 
“Some of the early leaders of the Mod- 
ernists,” Mr. Levy added, “began to paint 
broadly in their old age because of fail- 
ing eyesight. This was particularly true 
of Renoir. Israels also, though not 
classed as a Modernist, was more im- 
pressionistic toward the end of his life, 
and for the same reason. 

“There is still no European market for 
American artists, with the exception of 
Whistler, Sargent and, occasionally, 
Stuart, but these men are all regarded 
over there as English. Stuart did much 
of his work in England, and Whistler 
and Sargent spent most of their lives 
abroad. An Inness, a Homer or a Wyant 
would prokebly not bring more than $100 
if offered for sale in Europe, unless 
bought by some one with the intention to 
resell in the United States. I know of 
a landscape by J. Francis Murphy which 
was bought for £8 at Christie’s by a 
British dealer who was ‘wise’ to the fact 
that it would bring a good price over 
here. I could not have purchased it from 
him under $400 or 500. 

“Sales are less frequent in France today 
because of the rise of the franc. In 
Germany pictures are scarce in the market 
for the reason that there are many rich 
Germans who are able to buy them and 
keep them either as investments or for 
their own pleasure. Although there is 
much poverty among the masses in Ger- 
many, there are more wealthy individuals 
there than in any country in Europe be- 
cause of war profiteering and the fall of 
the paper mark, in which currency many 
people paid off their debts.” 





"A wean By LUIS TRISTAN 
A rare and interesting example of the work of Luis Tristas vho was a pupil « 
El Greco, is owned by Mrs. N. Evans f 30 kast 52ud St Vew Yorl The painting 
has been pronounced genuine by Dr. August Mayer, the Munich expert Spay 
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JOSEPH H. HUNT 

Joseph Howland Hunt, architect, died 
at the Presbyterian Hospital Oct. 11 of 
pneumonia. He was president the 
Municipal Art Society. He was the son | 
of Richard Morris Hunt, one of the great- 
est of American architects. He was edu 
cated at Harvard, Columbia and at the 
| Ecole des Beaux Arts. 


ot 





/MUSEUMS BUY TOO 


LITTLE—KLEINBERGER 


' 
Art Dealer Says Directors Do Not 
Know What to Purchase, or Else 


Buildings Have Cost Too Much 

\merican museums of art are not buy 
ing enough pictures and statuary, in the 
opinion of Francis Kleinberger, art deal 
er, who has returned from four months 
abroad. Mr. Kleinberger is optimistic as 
to the season’s outlook, although sales 


recent and prospective, so far as he knows, 
must be laid to the account of private 
purchasers, 

“Either the directors of tlie museums 
throughout the country do not know 
what to buy, or such large sums have 
been spent on buildings that there is 
little left for art works,” said Mr. Klein- 
berger. “This does not apply to the Met- 


ropolitan or to some of the other great 
museums, but it does apply to most of the 
other institutions. The education of the 
people in art matters depends more on 
the exhibits shown than on the size or 
architectural beauty of buildings.” 

Mr. Kleinberger is the opin 
ion that there should be an organization 
of dealers in New York along the lines 
of the Chambre Syndicale of Paris, head- 
ed by Edouard Jonas. The fact that the 
attempt to form an association in 1917 
proved unsuccessful should not deter the 
dealers from making another effort, and 
he says that upon the return of a promi 
nent dealer in November a similar plan 


also of 


may be launched. 

Good pictures are scarcer and higher 
in the foreign market than ever, Mr 
Kleinberger found He acquired nine- 
teen works at the De Ridder sale in Paris 
in June, including “Le Jeune Fille a la 


All of the col- 
De Ridder by 
brought by some 
last were in 
were 


Fenétre” by Rembrandt 
lections were sold to Mr. 
himself, and the prices 
of the pictures at the 
some ten times 
paid by the collector. 
acquired by Mr. Kleinberger were three 
by De Hooch, two each by Rubens and 
Ruisdael, and one each by Bol, Brekelen 
kam, Cuvp, Van Dyck, Keijser, Maes, 
Metsu, QOstade, Potter. Steen and Ter 
Borch. At the sale of the collection of 
the Marquis d’Aoust, soon afterward, Mr. 
Kleinberger purchased two Jan Steens. 
and one picture each by Maes, Cuyp and 
Ruisdael. In Vienna he bought a Hob- 
bema from the Lichtenstein collection. 

Next to the works of the great masters, 
which are always wanted, he found that 
French Classicists and Italian Primitives 
were in demand. 
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Veterans in Poster Contest 


| ¢ ct. 


land 





contest is to be staged among the wounded | 
and disabled veterans of the war, it is an- | 
jnounced by National Commander Frank | 
ly. Irwin of the Disabled American Vet- 
|} erans of the World War, 2840 Melrose | 
Ave. The contest is in connection with | 
“National Forget-Me-Not Day.” Awards | 


| CINCINNATI—A national art poster 
| 


of $50, $25, and five smaller cash prizes | 
will be made. Prominent artists and de- | 
signers will be invited to officiate as 


\ judges. 

















STUDIO NOTES 








Frederick J. Mulhaupt sold six paint- 


ings and a number of black-and-white 
drawings at his exhibition in the Reed 
Studios at East Gloucester this summer. 


Irederick L. Stoddard has finished a 
series of eight paintings illustrating the 
liscovery of gas and its development in 
industry. They are to be used first 
panels to decorate the sixth annual con- 
vention of the American Gas Association 


as 


at Atlantic City this month. 

Ruth A. Anderson has been in East 
Gloucester painting the garden of Mr. 
and Mrs. James S. Baker on Grapevine 
Road. 


George W. Sotter sailed for Europe on 
the Laconia on Oct. 4. 

Oscar Anderson has just installed an 
over-mantel decoration, representing ships 
4 the clipper period, in the home of a 
Hartford collector. 

Lucia D. Leffingwell 


recently painted 
it her studio on Mt. 


Desert Island a por- 


trait of Harriet Holmes, little daughter 
t Henry L. Holmes, of Orange, N. J. 
_ Alice Judson returned on Oct. 15th 
trom a summer at East Gloucester and 
has gone to Beacon for a fortnight to 


paint autumn landscapes 

Alexander Bower sailed for Europe on 
11 on the Albania. 
Carolyn C. Mase 


and Marion Eldridge 


| closed their studio at Ogunquit on Oct. 


l. They held a successful exhibition dur- 
ing the summer at the Village Studio. 
At their new home in Rockport, Mass., 
Mr. and Mrs. Morris Hall Pancoast gave 
a farewell supper and musicale to artists 
their friends who had been sum- 
mering on Cape Ann. Among those pres 


ent were Gifford Beal, Reynolds Beal, 
Harrison Cady, Helen Davis, Stuart 
Davis, Alice Judson, Laura D. S. Ladd, 
l‘rederick J. Mulhaupt, Carl J. Nordell, 
». Parker Nordell, Bertha Menzler Pey 
ton, Frederick L. Stoddard, Alexander 
G. Tupper, Alice Beach Winter and 
Charles Allan Winter 

Mr. and Mrs. John Young-Hunter re 
cently returned to their studio in the 


Sherwood after having spent the summer 
in Taos, N. M., Arizona and the Grand 
Canon. 

Max Kuehne, who painted during the 
early part of the summer at Point Pleas 
ant, N. J., and later at Provincetown, re 
turned last week to his New York studio, 
29 West 10th St 

Ellen Ravenscroft, who spent the sum 
mer at Provincetown, has returned to 
New York. 

Ora Coltman spent last week in 
‘ork en route to his home in 
from Provincetown 


New 


Cleveland 


from 
up his 
Grand 


3rowne returned 
week to take 
the new 


Elmer 
last 


George 
Provincetown 
duties as instructor in 
Central Art School. 

Donald Witherstine is in 
Ind., where he is holding 
series of exhibitions. He 
to New York to remain 
when he for Algiers. 
Martin Borgord 


South Bend, 
the first of a 
will later come 
until spring, 
sails 

During the summer 
purchased a home and studio at Givernay, 
Irance, where he has painted a number 
of pictures and where he has also done 
some sculptural work. 

l'rank Carson, who spent the summer 
in Provincetown painting decorations for 
the new Anne Overholt Inn and doing 
water colors, oils and portraits, plans to 
pend the winter in Bermuda. 

Sidney Dickinson spent the 
painting figures in Provincetown. 
returned to his New York 

Heppie En Earl Wicks recently fin- 
ished a portrait of Mrs. Elliot S. Adams, 
of Edgertown, Martha’s Vineyard, and 
a portrait of Mrs. Adam’s sister, Miss 
Smith. Miss Wicks will give two ex 
hibitions this winter of work done in 
the Berkshires 

Miss Irene Weir, who has been paint- 
ing all summer in the Pyrenees and Spain, 
has taken a studio at 39 East 53rd St. 


summer 
He has 
studio. 


Richard Cross will lecture on “The 
Spirit of Greek Art” at the School of 
Design and Liberal Arts, 212 W. 59th 


St., Wednesday afternoon Oct. 29. 


Miss Margaret Redmond has been mak- 
ing church windows this summer at her 
studio in Chesham, N. H. All of the 
aisle windows in Saint Paul’s Church, 
Englewood, N. J., have been designed 
and made by her, and she is now work- 


ing on designs for the large clerestory 
windows in the same church. She will 
return to her Boston studio in the Pea 


body building early in November to com- 
plete a wall decoration of subject pea- 
cocks and birds. 


Jane Peterson is painting in Constan- 
tinople. 
Mrs. Clara Fargo Thomas, mural dec- 


orator and architectural designer, sailed 


Mrs 


for England on the Mauretania. 
Thomas will arrange for an exhibition o1 
her work in London next spring. 

John E. Costigan will have an exhibi 


tion of his recent work at the Rehn Gal 
leries early in November. 


Mrs. Marie 


Europe. 


Sterner has returned trot 
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The art world of Manchester is dis- 
turbed to its very vitals by the action of 
the hanging committee of the new Man- 
chester Art Federation, which is holding 
an exhibition this month in the collegiate 
city. On the committee served a number 
of delegates quite unacquainted with the 
individuals submitting both paintings and 
craftwork, so that judgment was given 
with a perfectly unprejudiced mind and 
purely on merit apart from reputation. 
The inevitable consequence was that quite 
a considerable number of artists who have 
been regular exhibitors for some years to 
the Royal Academy and other hall-marked 
institutions, suffered the ignomity of hav- 
ing their work turned down and out. 
Hence unspeakable indignation among the 
rejected and an exhibition which is really 
interesting and in journalistic parlance, 
“worth while.” We could do well with 
more of the same adventurous spirit in 
our selecting boards. 

House wreckers are busy demolishing 
the old Chenil Gallery and part of the 
adjoining buildings, to clear the way for 
the erection of the new exhibition gal- 
leries, club and art schools which are to 
be erected on the site. But the studio 
occupied by Augustus John in his more 
obscure days is to be incorporated in one 
of the galleries, and’ furthermore it is 
appropriately enough to be given a floor 
which will render it suitable for dances 
and those covivial reunions, to which the 
artist’s temperament so readily adapts 
itself. Another room takes in what was 
formerly Sir William Orpen’s studio, in 
the days before he achieved a title. 

3ooms in prices sometimes have strange 
effects on sales in general. The recent 
inflation of prices in regard to the flower 
and fruit pieces of Fantin-Latour might 
have been expected to result in a “featur 
of such works by the dealers. In- 
stead of that, the dealers for the most 
part fear to touch them, for the rise in 
price scares the average client, and to ask 
less than the current figure would be a 
poor policy. So for the moment the boom 
in Fantins fails to prove profitable. It 
will be remembered that at the close of 
the summer three of his flower 
studies fetched over £2,000 each. 

The Astor portrait has not yet budged 
from its position on the staircase of the 
House of Commons, though it was under 
stood last session that the Sims paintings 
was to. silently vanish away without 
further ado. It is shrouded in a black 
cloth and apparently is not going to take 
its departure until the assembly has passed 
a formal vote on the point. It would 
surely have been more tactful to remove 
it without this procedure being made 
necessary. 

Sir Otto Beit has been largely instru- 
mental in securing for the Victoria and 
Albert Museum an interesting example 
of XIIIth century stained glass, prob 
ably of English origin. though this is 
a difficult matter ‘on which to dogmatize, 
since it characteristics which 
might assign it to the French school. The 
subject is a saint addressing his follow- 
ers, and the theme is treated in a manner 
which betrays all the essential features of 
this, the finest period of the art. A 
propos of stained glass, it is curious how 
often a panel, detached from its surround- 
ings either under Cromwellion ravages 
or by the vandalism of a later date, 
eventually rejoins its own original set- 
ting. This has recently happened in the 
case of a diamond-shaped pane which 
some 300 years ago had been removed 
from the ancient church of St. Barthol 


ing 


season 


possesses 


omew the Great in Smithfield, and which 
after many wanderings eventually reached 
the collection of the late Mr. Grosvenor 
Thomas. His widow has now restored it 
to its church and at the same time has 
given back to the Glaziers’ company an 
old shield of arms in_ stained glass, 
showing a blazoned form earlier than any 
recorded by the Heralds’ college. It must 
be confessed that in our public museums 
we display early windows belonging to 
a number of Continental cathedrals and 
churches which might well be restored 
to their original place. Perhaps we shall 
likewise develop a conscience on such 
matters with the course of time. 

The difficulty experienced by painters, 
sculptors, architects and decorators in 
putting their work before the public has 
led to the inauguration of the Brompton 
Guild of Arts, whose guildhouse will give 
members an opportunity of exhibiting 
work without charge and whose central 
board will in course of time act as a 
means of introduction to patrons. The 
desire for a return to the old guild con- 
ditions is making itself increasingly felt. 

Down Shadwell way, where the pop- 
ultation is largely engaged in the loading 
and unloading of ships, art does not hold 
much sway as a rule, so that the decor- 
ation which, under the superintendence of 
Professor Tonks has been applied by 
Slade School Students to the walls of the 
Memorial Club in Shadwell has peculiar 
significance. The students made no at- 
tempt to “paint down” to the spectator. 
They have produced a couple of frescoes 
typical of mural decoration in our own 
time. So successful has the venture 
proved that it is understood that Pro- 
fessor Tonks will encourage its repetition 
among his students. —L. G.-S. 


OMAHA 





The Society of Fine Arts opened its 
season of exhibitions one month earlier 


than usual in order to accommodate the 
exhibition of Selected Works by West- 
ern Painters, assmbled in Los, Angeles by 
the Western Association of Art Museum 
Directors. 
hibition is that the eighty different paint- 
ings are by eighty different artists. Some 
familiar names are on the list, such as 
Maurice Braun, Alson Clark, Maynard 
Dixon, Herbert Dunton, Armin Hansen, 
William Penhallow Henderson, H. M. 
Kurtzworth, B. J. O. Nordfeldt, Sheldon 
Parsons, William J. Potter, Walter Ufer 
and William Wendt. Among the lesser 
known men and women who are repre- 
sented with important works are John E. 
Thompson, Elizabeth Spalding, Olive 
Rush, Edouard Vysekal, Gertrude P. Al- 
bright, Joseph G. Bakos, Frank C. Apple- 
gate, Lloyd Moylan, Walter Isaacs, 
Charles S. Duncan, Guest Wickson. The 
exhibition, which is one of interest to both 
the conservative and the progressive, is 
arousing much comment. 

Because af the crowding of exhibtions 
at the beginning of the year the Society 
of Fine Arts has postponed the annual 
Nebraska Artists Exhibition, usually held 
in October, to May or June, 1925. 

Robert F. Gilder and Augustus Dun- 
bier spent the summer painting in the 
Southwest. 

Mrs. Luther Drake, president of the 
Society of Fine Arts, spent the past 
month in various art centers in the East. 

Preston Dickinson has been painting in 
|Omaha during the summer months. He 
has found here excellent material for his 
brush in the bluffs along the Missouri 
River, the elevators and_ bridges, 
| smelter works, etc. 
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PARIS 


It is still too early to know what the 
coming season will have to offer us. It 
is, however, believed that the exhibition 
of French art of the XVIIth century of 
which we have already spoken, prepar- 
ations for which are being carried on by 
the Union Centrale des Arts Décoratifs, 
may take place this year. The organizers’ 
intention is to cover the reign of Louis 
XIII and the period extending over the 
youth of Louis XIV and while not for- 
getting the works the brothers Le Nain, 
Poussin and Claude Lorrain, the object 
of this exhibition will rather be to bring 
to light the artists of this interesting 
period in the history of French art who 
are not so well known. On the other 
hand, M. Lapauze, the active curator 
of the Petit-Palais, is organizing for next 
spring an exhibition to be devoted to the 
history of French landscape, the prom- 
ising title of which “From Poussin to 
Corot,” comprises a whole programme. 

But the great artistic event of the year 
will undoubtedly be the “Exposition In- 
ternationale des Arts Décoratifs Mod- 
ernes” which is to be held from April 
to October. The ground is already in 
the hands of the masons, and fencing has 
been put up over the whole of the 
Esplanade des Invalides and around the 
Grand Palais, walls are growing all about 





The unique feature of the ex- | 


the place, and the ephemeral city which 
will be formed by the pavilions of the 
various nations taking part, begins to 
|rise. The whole of the Grand Palais will 
|be pressed into service, and will give 
hospitality to some of the groups of ob- 
jects exhibited, but as its architecture, 
although dating back only a quarter of 
a century, is rather too obviously “1900 
style” (the most out of fashion that ex- 
ists today, and further from our present 
ideas of the esthetic than if it had been 
built a hundred years age), it is to be 
skilfully camouflaged. This work is to 
be entrusted to M. Jaulmes, one of our 
cleverest decorators, who has undertaken 
to modify temporarily the Grand Palais 
so that its outward aspect will conform 


more nearly to present-day tastes. It is 
to be feared, however, that whatever 
may be done in this direction, it will 


not be easy to hide completely the in- 
numerable statues ornamenting all points 
of its extensive facade, and even the 
roof, at least three-quarters of which 
ought to be suppressed. 

Naturally during the whole time the 
exhibition is being held, none of the 
Salons can take place in the Grand Palais, 
and it is not yet known what asylum will 
offer itself to the Artistes Francais and 
the Nationale. The Autumn Salon, whose 
jury is now sitting, is the last that will 
be held in the Grand Palais before the 
transformation. In common with its 
senior “Les Indépendants,” next year it 
will take refuge in the Palais de Bois 
at the Porte Maillot, whose doors have 
just closed on the Salon des Tuileries. 
As we previously remarked, this Salon 
had such a success that it was extended 





the 


for two months, and this extension has 
brought about a happy innovation. In 
order that the buyers of any of the works 
exhibited should not be called upon to 
wait too long for their acquisitions— 


for in these matters delays are danger- 
ous, especially when it involves so long 
a period as two months between sale 
and delivery—the committee had come 
to the wise decision that delivery should 
take place on the spot, at the same time 
requesting the artist to replace the work 
sold. This gave a renewed interest to 
the Salon by lending a totally new aspect 
to certain of the rooms, and the method 
was so much appreciated that one is 
tempted to ask whether it would not be 
to the interest of a Salon desirous of at- 
tracting its public to make frequent visits, 
to renew from time to time in the course 
of its duration the works exhibited on 
its wall, either partially or wholly. 
Among the interesting exhibitions an- 
nounced for the season mention should 
be made of the American etcher Mac- 
Laughlan, who will be showing his recent 
works at the Galerie Marcel Guiot in 
November. —H. S. C. 


PROVIDENCE 

At the Providence- Art Club, a general 
housecleaning has taken place, especially 
in the exhibition gallery. The quiet 
gray color scheme is practically the same 
which has grown familiar to the club 
members but a feeling for fresh, clean 
surfaces and textures which now obtain 
is in pleasing contrast to the former dingy 
walls. As if to try out the new effect, 
a sort of impromptu exhibition has been 
assembled consisting of oils and water 
colors by Providence artists. Two Afri- 
can scenes by H. Cyrus Farnum and a 
striking landscape with a figure by Mabel 
M. Woodward ar. prominent. Others 
represented are F. C, Mathewson, C. Gor- 
don Harris, Domenico Riccitelli, Antonio 





Cirino, Frank W. Marshall, E. Parker 
Nordell, Gertrude P. Cady, and Fred- 
erich Sisson. 


' Gino E. Conti, « graduate of the Rhode 
[Island School of Design, who has spent 
one season in the Julian Academy, Paris, 
expects to sail shortly for a more ex- 
tended study period in Paris and else- 
where. Some of his work has been shown 
in the “autotype room” at the School of 
Design this summer. 

A portrait of the late Richard Borden 
Comstock, recently installed in the audi- 
torium of the Providence Chamber of 
Commerce is by William Loring Cushing. 
A committee including three members of 
the Providence Art Club and two repre- 
sentatives of the Rhode Island School of 
Design chose the artist. 

At the School of Design, the work of 
students of the Cape Cod School of Art 
is on view, —W. Alden Brown. 


WORCESTER, MASS. 


The twenty-first annual exhibition of 
work by artists and art students of 
Worcester and vicinity opened at the Mu- 
seum Oct. 5 to continue until the 25th. 
Eighty paintings and drawings, seven 
works in arts and crafts, and twelve ex- 
lamples of painting and drawing by chil- 
| dren under fifteen years of age are shown. 
Among the artists represented are Charles 
A. Aiken, Donald B. Barton, Alma R. 
Duprev. Carl E. Lindstrom, Emily Burl- 
ing Waite, John C. Woodbury. 





t 





BERLIN 


At Cassirer’s an exhibition of about 
300 drawings by Max Liebermann, who 
has been re-elected president of the Acad- 
emy, gives opportunity to follow very 
closely the development of the master’s 
technique from his early to his latest 
period. Drawings and sketches afford 
often a better insight in the style and 
individuality of an artist than the fin- 
ished canvas and this exhibition, which 
covers the work of half a century, reveals 
the way to perfection of a highly gifted 
artist, and also of an assiduous and hard 
worker. 

At Flechtheim’s about twenty oils and 
a series of water colors by Julius Pascin 
are on show. He is born Bulgarian, but 
Parisian by individual bent and _ taste. 
His strain is all harmony; subdued col- 
orings of a translucent character, a blend- 
ing of tones which makes contours in- 
distinc’ and soft. Landscapes as well as 
figure paintings are shown. 

Works by the well-known Austrian 
artist, A. Faistauer, are displayed at the 
Gurlitt Gallery. Four great figure paint- 
ings, and a number of smaller canvases 
show the artist to possess reliable qual- 
ities of workmanship and much taste in 
his color scheme. The lack of any soar- 
ing flight of imagination however, is ap- 
parent. 

Messrs. Rudolf and Paul Bottenwieser 
of Berlin and Frankfort-on-Main, have 
started for their annual trip to the United 
States. 

Landscapes in oil by Max Pechstein 
are exhibited at the Caspar Gallery and 
are distinguished by powerful construc- 
tion, which puts together contrasting col- 
ors with strong effect, by massive, strong- 
ly accentuated planes and firm contours, 
which would have been a delight to our 
eyes ten and fifteen years ago, when we 
were oversatiated with the delicate vi- 
bration of Impressionism and Plein-air- 
ism. Naturally the impression is now no 
longer so stron. 

This statement holds good also for the 
exhibition of the Sturm Gallery. Works 
by Paul Fuhrmann and Waldemar Eck- 
ertz are exhibited. —F. T, 





SPOKANE, WASH. 

The museum on First Ave. grew out 
of the possession here of a large and 
Important collection of Indian relics, nat- 
ural history exhibits and a Northwest min- 
eral exhibit. Mrs. Burgess Lee Gordon, 
the president of the Eastern Washington 
Historical Society, appointed an art com- 
mittee. Through its efforts there has 
been equipped the first exhibition room in 
Spokane which will show pictures in ar- 
tificial light. 


Exhibition of oil paintings includes 
forty-two pictures from the National 


Academy of Design. Among the pictures 
are “Silent Places,” by John F. Carlson; 
“Old Houses and Fishing Boats,” by Hay- 
ley Lever, and Giovanni D. Troccoli’s 
“Lady from Salem.” 

The fifth international print exhibit 
will be shown here, too, and the Western 
Painters’ exhibition, assembled by the 
Western Association of Art Museum Di- 
rectors, will be seen later. 
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MINNEAPOLIS 


A painting of a street scene by Dewey 
Albinson won first prize in the annual 
fall exhibit of the work of Twin Cities 
artists at the Minneapolis Institute of 
Arts. Prizes were awarded by John E. 
D. Trask, of Milwaukee, and Albert H. 
Krehbield and Alfred Juergens, of Chi- 
cago. The first prize in sculpture went to 
William R. Larsen for a “Portrait of a 
Pioneer Woman.” The “Ville D’Avray” 
won first prize in drawing for J. Jerome 
Hill. Other awards were won by Elmer 
E. Young, Anthony Angarola, Cameron 
Booth, Arthur B. Neeb and Erle Loran 
Johnson. 

The schedule of the Institute of Arts 
includes the tenth annual exhibition of the 
work of Minneapolis and St. Paul ar- 
tists, etchings by Whistler, and recent 
gifts and accessories, all in October; 
thirty American portraits showing devel- 
opments in the XVIIIth and XIXth cen- 
turies, the opening of the American Co- 
lonial room, a loan display of American 
furniture, and XI Xth century prints from 
the collection of Mrs. Charles S. Pills- 
bury, November; thirty paintings from 
the Society of Chicago Painters and 
Sculptors, and Japanese prints, Decem- 
ber; the tenth anniversary show of the 
Institute’s collections, selected old masters, 
and English silver of the last three cen- 
turies, January; paintings by young 
American artists, March. 
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The Pennsylvania Academy 
of the Fine Arts 

Broad & Cherry Streets, Philadelphia 
Oldest Art School in America 


Instruction in Painting, Sculpture 
and Illustration. Send for Circular. 


PITTSBURGH 


A loan exhibition of Old Masters from 


private collections of Pittsburghers will 
be shown at the Carnegie Institute this 
season on the dates heretofore given over 
to the annual International. 

The loan exhibition will be the last of 
what promises to be a very interesting 
series of exhibitions. On Oct. 15 the 
art season was inaugurated with three 
special shows. The first of these was 
of early French Impressionists and will 
contain groups of paintings by Manet, 
Renoir, and Morisot. The second was 
a collection of lithographs by Eugéne 
Isabey and R. P. Bonington, and the third 
will be nine oil paintings which were 
acquired by the Institute during 1922 and 
1923. On Oct. 24 the Department will 
present a collection of paintings by Leo- 
pold Seyffert. His paintings in the Inter- 
national are familiar to Pittsburghers. 
Portraits of well known Pittsburghers 
will add interest to the show. 

During December there will be an ex- 
hibition of‘ paintings and prints by An- 
ders Zorn. Zorn is represented in the 
permanent collection in the Institute by 
his portrait of Andrew Carnegie. The 
thirty or more paintings in the exhibi- 
tion are coming from collections in 
Sweden and from Madame Zorn. Dur- 
ing the period of this exhibition the De- 
partment of Fine Arts in co-operation 
with the Museum will hold an exhibition 
of industrial art. This will be similar 
in scope to the one held each year by 
the Metropolitan Museum. In December 
tthe Institute will have an exhibition of 
paintings by Eugene Speicher, who was 
awarded second prize in the twenty-sec- 
ond International. 

Early in 1925 there will be a city- 
planning exhibition. About the same time 
as the city planning exhibition there will 
be an exhibition to demonstrate how 
murals are painted. It will include large- 
scape murals by Frank Brangwyn. 

Late in January a group of paintings 
by Italian artists, selected from the four- 
teenth International exhibition at Venice, 
will be shown. Then there will follow 
an exhibition of early American por- 
traits and one of paintings by Anto Carte, 
the young Belgian artist whose paintings 
in the last two Internationals aroused 
so much interest. In February a group 
of paintings by Savely Sorine, Russian 
painter, will be shown. 

During November the International 
galleries at the Institute will be occu- 
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pied by the annual exhibition of the As- 
sociated Artists of Pittsburgh. 
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floor landing of the Boston Public Li- 
brary. Something in the nature of a Bos- 
ton observation of the centenary would 
seem to be in order, on Dec. 14. 
Paintings by Willard H. Eaton are 


being exhibited at the Milton Public 
Library. 

On Oct. 19 at the Museum of Fine 
Arts William H. Downes, long art 


critic of the Boston Transcript, will speak 
on the works of John S. Sargent. 

Camera portraits in color by Dorothy 
Jarvis are being shown at the Society 
of Arts and Crafts. 

In connection with the Market Place 
exhibition held in Copley Square, Bos- 
ton, for the benefit of disabled veterans 
of the World War, a collection of paint- 
ings, sculptures, etchings and water colors 
given by artists was on exhibition and 
sale at the gallery of the Boston Art 
Club. Characteristic of their best work 
were the contributions of Marie Dan- 
forth Page, Alice Worthington Ball, 
Philip L. Hale, Jane Houston Kilham, 
Carl J. Nordell, Theodore Wendell, Ros- 
amund L. Smith, Margaret Fitzhugh 
Browne, Dwight Blaney, W. B. Hazleton, 
Ernest L. Major, Carroll Bill, W. B. 
Closson, Ruth E. Coleman, and dozens 
of others. Among the first works sold 
were Lillian W. Hale’s “New England 
Doorway”; Jean N. Oliver’s “Old Salt 
Ship’; W. B. Closson’s “Summer” ; 
“Chrysanthemums,” by M. F. Browne; 
“Landscape,” by William J. Kaula; 
“Gloucester Harbor,” by John L. Cook; 
“The Green Boat,’ by Isabel Brooks; 
an etching by Frederick W. Hall; two 
pieces of sculpture by Cyrus Dallin, “Cap- 
tured but not Conquered,” and “My Eyes 
Have Seen the Glory,” by Basbka Paeff ; 


“The Wave” and “The Smoker,” by 
Nellie L. Thompson. 
A very large collection of Japanese 


prints is on view at Goodspeed’s Print 
Shop. 

Members of the Boston Architectural 
Club are having a show in their rooms of 
paintings and drawings made during the 
past summer in America and abroad. 

Only $185,000 is needed to complete 
the $2,000,000 building fund sought to 
provide a new home for the Fogg Mu- 
seum, Harvard, the center of art study 
in the college. 

The October Bulletin of the Boston 
Museum of Fine Arts contains an ex- 
tended article on the merit of the mu- 
seum building’s design, by Guy Lowell, 
architect, as it has been proved by time. 
Joston artists and gallery trotters have 
seized with interest on one passage in 
the report to the effect that there is 
need of more exhibitions of contem- 
norary art in Boston. It has long been 
felt in some quarters that the Museum 
itself has the facilities to give such ex- 
hibitions, but the point is overlooked that 
such an institution is ‘performing on a 
thoroughly economic basis, and the divi- 
sion of available funds does not permit of 
the extra expense of bringing the travel- 
ling shows to Boston. Possibly some way 
is to be found to provide the necessary 


special fund, and the hint in the report is | 


the opening gun. —E. C. S. 





INDIANAPOLIS 


A large collection of Oriental rugs 
owned by James F. Ballard, of St. Louis. 
is on view at the John Herron Art In- 
stitute. The collection, especially rich in 
rare examples from Asia Minor, with 
small groups of Indian, Chinese and Cau- 
casian, numbers 106 examples of Orientai 
weaving. Mr. Ballard was present at the 
opening of the display and gave a talk 
on the rugs and the work of acquiring 
them. 

The October display in the print room 
is a collection of American etchings, lent 
by the Roullier Galleries. Earnest Roth, 
Herman Webster, Katharine Kimbell, 
Donald Shaw MacLaughlan, Arthur 
Heintzelman, Charles Adams Platt, Wil- 
liam Auerbach-Levy, Lester Hornby and 
Otto Schneider are represented. 

The first prize of $100 for a poster 
to advertise the second Indianapolis In- 
dustrial Exposition was awarded to W. 
C. Ferguson. 

The Pettis Gallery opened the season 
with a one-man show of oil paintings by 
Randolph La Salle Coats. Several large 
canvases painted this summer at Prov- 
incetown are included. 

—Lucille E. Morehouse. 


It has 
been taken over trom the group of busi- 


and the adjoining small galleries. 


ness men and artists who sponsored its 
first year by Edwin H. Furman, of the 
Hollywood Print Rooms, formerly of the 
Print Rooms, San Francisco. 

Canvases of recent date by Hanson Put- 
huff are shown at the Cannell and Chaffin 
Galleries. Constance Prudhomme deR. 
Peters is exhibiting in the second gallery 
a collection of small pictures of France, 
Italy and England. Charles Rollo Peters 
shows three larger canvases, moonlight 
scenes. Etchings by Frank Benson are 
on view in the print room. 

Water colors by Elliot Torrey depicting 
the coast of Maine and its natives are 
shown at the Stendahl Galleries in the 
Ambassador Hotel. Dorothy Visju An- 
derson is also exhibiting there pictures 
in tempera. She has established a studio 
in Hollywood. 

The Los Angeles Museum of History, 
Science and Art is showing impressionis- 
tic pictures assembled by the Oakland 
Art Galleries. The entries include Ben- 
jamin C. Brown, J. Vennertsrom Can- 
non, H. C. Clapp, William H. Clapp, 
William A. Gaw, Seldon C. Gill, Maurice 
Logan, Hanson D. Puthuff, Joseph 
Raphael, Guy Rose, F. G. Ruthorauff, 
Donna Schuster, Roscoe Shrader, Louis 
Siegriest, William Watts and Edouard A. 


Vysekal. The Museum is also showing 
fourteen paintings loaned by Mr. and 
Mrs. William Preston Harrison. 


Murillo’s “Immaculate Conception ot 
the Mirror” has been loaned by De Witt 
V. Hutchings to the Los Angeles Mu- 
seum. It was painted for the Carmelite 
Nuns of Madrid. 

Portraits and landscapes by 
Hazard are on view at Leonard’s, 
lywood. 

Adolph Brougier is exhibiting at a new 
gallery, the International Salon. 

Maurice Braun and Arthur Hill Gil 
bert are the exhibitors for October at 
the Ebell Club. 

Jessie Beekman is 
and landscapes at the 
of Allied Arts. 

The Painters and Sculptors Club held 
its fall exhibition at Carmelita Gardens, 
Pasadena. Among the exhibitors were 
John Cotton, F. Grayson Sayre, Alson 
Clark, Norman Chamberlain, Arthur Hill 
Gilbert and Haldane Douglas, painters, 
and Harold Swartz, Finn Froelich and 
David Edstrom, sculptors. 

Laguna Beach Art Association inaug- 
urated the annual awarding of medals at 
its most important exhibit of the year, 
the fall showing. A gold medal was 
given Edith Trusdell for a picture of 
children, entitled “Scooters.” Karl Yens 
received a silver medal for “The Pasha,” 
a turkey in water color. Other exhibitors 
are William Wendt, Clarence Hinkle, 
Norman Chamberlain, Lucy B. Jack, Carl 
Oscar Borg, Henri De Kruif, Mary 
Everett, Anna Hills, Alice Fullerton, 
| Haldane Douglas and Donna Schuster. 
| Edmund Wuerpel of St. Louis and Arthur 

Hammond, non-resident members, are 
—Elizabeth Bingham. 


Arthur 
Hol 


MacDowell Club 





J 
| also represented. 


GRAND RAPIDS 

Pictures by Chicago artists are exhib- 
ited in the new Grand Rapids Art Gal- 
lery. “The Rose Coat,” by Pauline 
Palmer; “A Winter Song,” by Frank V. 
Dudley, and “Haying Time in the Cats- 
kills,’ by John F. Stacey are among the 
exhibits. Other artists represented are 
Charles Dahlgreen, Anna Lee Stacey, 
Carl R. Krafft, J. Allen St. John, Oliver 
Dennett Grover and Albert Krehbiel. 

In addition to the paintings is a col- 
lection of etchings, lithographs and wood 
and block prints from the Print Makers’ 
Society of California, sent out by the 
American Federation of Arts. 

The permanent collection has been aug- 
mented by several recent gifts, including 
a picture by Charles Warren Eaton, a 
moonlight subject on a Bruges canal, 
presented by Mrs. Charles B. Judd; a pic- 
ture by William M. Chase, presented by 
Mrs. Emily J. Clark; “The Red Mill,” 
by Fritz Thaulow, presented by Mrs. D. 
W. Kendall; “The Dancer,” a dashing 
subject by Matthias Alten and presented 
by the artist, and “The Ballet Dancers,” 
by the late Dorothy Shanahan, presented 
by the Shanahan family. 
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CHICAGO 


Mrs. Mary E. Alsehire, chairman of 
exhibitions, assembled over 500 works of 
art to be shown at the Illinois Products 
Exposition in the exposition building, 
Lake Shore Drive and Erie St., Oct. 9 to 
19. The great building is a spectacular 
edifice without a tower, but with impos- 
ing entrances, large floor spaces supported 
by stupendous columns, many windows 
and all the facilities of light, ventilation 
and other conveniences known to modern 
architecture:....It:.was-opened~on’ the eve- 
ning of Chicago Day. 

With the paintings are etchings from 
the Chicago Society of Etchers, pictures 
by members of the Business Men’s Art 
Club, advertising posters and advertising 
drawings. Conspicuous among the paint- 
ings is Louis Betts’ portrait of William 
Vincent O’Brien. Oliver Dennett Grover 
contributes three scenes of Venice; Frank 
V. Dudley, a group of the “Dunes of 
Lake Michigan”; J. H. Carlsen, “The 
Fox River Country.” Other painters rep- 
resented are Frank C. Peyraud, Carl 
Krafft, Rudolph Ingerle, Harry L. Engle, 
O. B. Erickson, Gerald Frank, Pauline 
Palmer, J. A. Spelman, Anna L. Stacey, 
John F. Stacey, John H. Phillips, Arvid 
Nyholm, Walter Sargent, J. Allen St. 
John, Marshall D. Smith, Ben Silbert, 
Glen C. Sheffer, W. S. Schwartz, J. L. 
Reichman, Jacob Richard, Minnie Harms 
Neebe, Karl Plath, Elizabeth Krysher 
Peyraud, Irving Manoir, Harry Lach- 
man, Holger Jonson, Charles E. Mullin, 
William Schmedtgen, Leon Lundmark, 
Agnes Winkler, Harry Vincent, Carl 
Wuermer. Walter Ufer, E. J. Timmons, 
H. H. Betts. Edna Vognild, Mary H. 
Wicke, Charles A. Wilimovsky, F. W. 
Williams. C. E. Wallin, M. Topschovsky, 
F. M. Wheeler, C. M. Wayburn, M. F. 
Thompson, William E. Clusmann, Lee 
Hutton, Thomas Hall, E. C. Fisher, Jos- 
eph Birren, Edith Hammond, Helen W. 
Heller, Frank R. Humpal, Lucie Hart- 
rath, Oskar Gross, Louis Grell, Jessie 
Day Cooke, Charles W. Dahlgreen. Ethel 
L. Coe, E. F. Glaman, Indiana Gyberson, 
H. Hudson, Marie Gelon Cameron, Edgar 
Cameron, Alice R. Bidwell, Marie Blanke, 
Jessie H. Botke, A. F. 
B. Butler, Anita Willetts Burnham, Emil 
Biorn, C. J. Bergstrom, I. W. 
Louis Grell, M. T. Henderson, Thomas 
Hall, rs 2, Foote, es Dove, C. A. Nord- 
berg, N. F. Steinberg, R. E. Power, Karl 
Ouren. Louis K. Neebe, Anna Lynch, Al- 
bert H. Krehbiel, Irma Roen, Antonin 
Sterba and Thomas Eddy Tail. 1adge and 
yet others. The Painters and Sculptors, 
the Chicago Society of Artists, the No- 
Jury Society and the Palette and Chisel 
Club united to make this display a suc- 
cess. 

The Newberry Library shows “The 
Fifty Books of 1924,” selected and dis- 
played under the auspices of the Amer- 
ican Institute of Graphic Arts. 

The Palette and Chisel Club’s show of 
small canvases will remain open until 
Nov. 1. Among the outstanding pictures 
are those by H. L. Engle, Maurice Green- 
berg, J. H. Carlsen, James Topping, Ru- 
dolph Ingerle, Karl Ouren, R. FE. Power, 
Glen Sheffer, Leo Marzola, Walter B. 
Yeomans and Otto E. Hake. 

The Art Institute announces the loan 
of a collection of 140 pieces of Persian 
nottery and bronzes by H. Kevorkian, of 
New York, to be on view in Hutchinson 
Terrace Galleries this fall. Many pieces 
were exhumed from the ruined city of 
Xhages, others from Sultanabad, Ave and 
Veramin. A bottle of royal blue lustre 
ware is valued next to the one of its kind 
in the Metropolitan Museum. 

Chester H. Johnson, returning from 
abroad, has opened his first exhibition of 
the season with a collection of French 
naintings and some sculptures. Included 
is a portrait but in terra cotta of James 
McNeill Whistler executed by Sir Edgar 
Boehm. R. A., in 1875, and once the prop- 
erty of the Princess Louise, afterward 
Dutchess of Argyle. “The Archer” is a 
bronze by Bourdelle and is valued. Among 
the painters represented are Courbet, Car- 
riere, Cazin, Corot, Maufra, Le Sidaner, 
Guillaumin (“Mme. Cézanne in her Gar- 


den”), Monet, Renoir, Henri Martin, 
Zandomeneghi, André Degas, Leprin, 
Montecelli, Maufra, Moret, Loiseau, 


Redon and Laurencin. 
Countess Lisi Cipriani is exhibiting at 
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the Galleries of Carson Pirie Scott & 
Company. 

Condé Wilson Hickok, landscape and 
figure painter, shows fifty pictures in the 
first exhibition of the season in the Arch- 
ibald Harris offices in the Marquette 
building. 

The Daughters of Indiana, assisted by 
the Chicago Earlham Alumni and mem- 
bers of the Indiana Society, will hold a 
Hoosier Salon in the Marshall Field Art 
Galleries, March 9 to 19, to which all 
Indiana artists are invited to enter works. 
The exhibit will consist of oils, water 
colors, pastels, etchings, miniatures, draw- 
ings and cartoons. : 

Awards ranging from $25 to $200 for 
each class will be given. Capable and 
absolutely impartial judgment is assured 
from the jury which consists of Ralph 
Clarkson, Frank V. Dudley, Pauline 
Palmer, Adolph Schulz, Clifton Wheeler, 
John C. Shaffer, Edward Rector and 
Joseph H. Defrees. 

—Lena M. McCauley. 


KANSAS CITY 

Adolphe W. Blondheim of Province- 
town, Mass., is the new director of paint- 
ing at the Kansas City Art Institute. Mr. 
Blondheim filled the vacancy made by the 
resignation of Randall Davey. Mr. Blond- 
heim, who is a figure painter and etcher, 
has mural paintings in the new Missouri 
State capitol at Jefferson City. 

The first exhibition of the season be- 
ginning Sept. 29 was a loan exhibition of 
forty small oil and water color paintings 
by Helene Scott Jaccard, at the Conrad 
Hug Galleries. 

An exhibition of thirty oil paintings 
by Walter A. Bailey is being held at the 
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SAN FRANCISCO 


The closing of the Palace of Fine Arts, 
in which the San Francisco Museum of 
Art has maintained not only a large per- 
manent display, but also galleries for 


traveling shows, has deprived the town 
of its only available space for large 
shows. With the City of Paris gallery 
closed, the Print Rooms consolidated with 
Vickery, Atkins and Torrey, and the 
Rabjohn & Morcom galleries closing, no 
space remains for even a small one-man 
show. Art interest is at its lowest ebb 
since the Panama-Pacific exposition, and 
with no present sign of revival. 

There has been during the summer but 
one important show, that of the Cali- 
fornia Society of Etchers. The reor- 
ganization of this body, with the installa- 
tion of a layman, Mrs. Camp of Berkeley, 
as secretary, promises to bring new life, 
and an associate membership promises 
financial support. 

The S. & G. Gump Galleries held a 
small exhibition of the work in oil of 
Laura Adams Armer. The wife of Syd- 
ney Armer, she has been known entirely 
heretofore by her work in photography. 
The canvases shown came as a complete 
surprise, even to her friends. With 
scarcely more than a dozen paintings up, 
Mrs. Armer has demonstrated her title 
to place among California artists. The 
canvases are with a few exceptions bold 
in conception and strong in treatment. 
The painter has taken as her theme the 
Indian life of the Southwest. It is when 
Mrs. Armer leaves the path of convention 
and seeks inspiration in what might be 
termed the sub-conscious of art that her 





real power is displayed. Modernistic in 
|maner, these canvases could never have 
| been produced by a painter who was not 
| solidly grounded in the principles of 
recognized art. 

The Gump galleries have also shown a 
| few paintings by Dudley Howitt; land- 
|scapes and snowscapes of considerable 
beauty, although lacking perhaps in vigor. 

One of the smaller galleries held a show- 


pare vied pnd — — -— ing of exquisite maniature work on ivory 
Foundation at Oyster Bay and others | by Ethel Felder Webster. , 
ia hy : \ —Harry Noyes Pratt. 


were painted in Taos, N. M., but most 
of them are local material. 

Mr. and Mrs. Austin Ketchum have 
returned from a visit to Honolulu, where 
they spent the summer painting. 

Miss Ilah Marian Kibbey, registrar 
at the Art Institute has returned from 
Rockport, Mass., where she had a studio 
during the summer. 

Leroy Daniel McMorris, a Kansas City 
painter, has completed a portrait of the 
late Elija Watts Sells, of New York. A 
Sells is being 
painted by the same artist to hang in 
the American Institute of Accountants. 

—W. A. B. 


BERKELEY 


The Berkeley League of Fine Arts 
gave a dinner in its gallery which brought 
together both artists and representative 
citizens of Berkeley. Following the din- 
ner H. Nelson Poole, president of the 
California Society of Etchers, gave a lec- 
ture in the East gallery where the society 
is holding its first Berkeley exhibition. 
The collection is made up of etchings 
and prints composing the fourteenth an- 
nual exhibit of the California Society of 
Etchers just closed in San Francisco and 
includes work by Roi Partridge, Armin 
Hansen, Arthur Millier and others. 

The executive board of the league has 
appointed a new jury of selection with 
Professor Eugen Neuhaus as chairman. 

Mrs. J. Vennestrom Cannon and 
Blanche Collet Wagner held an exhibition 
of their paintings at the Art Gallery of 
the Oakland Civic Auditorium. 

—Nita C. Pratt. 
DAYTON 

William F. Hekking and Ralph Fan- 
ning, of Columbus, and Clement J. Barn- 
horn, of Cincinnati, comprised the jury 
for the exhibition of the work of artists 
and craftsmen of Dayton and vicinity, 
constituting the first annual show by local 
artists at the Art Institute. Architectural 
drawing, commercial art, painting, sculp- 
ture and many of the crafts are included. 
Nearly 100 persons entered exhibits, Lima, 
Springfield and nearer cities being rep- 
resented. The show opened Oct. 12. 


SYRACUSE 
Oil paintings by Jane Peterson are on 
view at the Mumeum of Fine Arts dur- 
ing October. Among the thirty pictures 
are numerous scenes of Venice, and sev- 
eral American views including “Windy 
Day—Gloucester.” 


DENVER 

George William Eggers, art director of 
the Denver Art Museum, has returned 
from a summer in New York City, where 
he occupied the studio of George Bel- 
lows. 

On view at Chappell House Library 
are early wood carvings, and in the 
Gold Room, a small exhibit of studies by 
local artists. 

George Elbert Burr, etcher, has sold 
his picturesque house with its studio to 
the Denver Woman’s Press Club. The 
quaint, small building, seems like a bit 
of old London, and will make a distinctive, 
and charming club house. Mr. and Mrs. 
Burr will henceforth reside in Arizona. 

—M. R. F. Valle. 
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If you are in the market for art or 
artistic furnishings we invite you 
to call at our galleries or send your 
name for our catalogues. 

We give special attention 
|| to APPRAISALS f 
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PHILADELPHIA 


The two exhibitions current at the Art 
Alliance as the first of the season there 
augurs well for the plans of the year. In 
the west gallery are thirty-two oils, paint- 
ings and sketches of landscapes by Daniel 
Garber, relieved by an interior and sev- 
eral figures. Eight etchings of Mr. Gar- 
ber are also shown. The scenes are of 
the Delaware valley, Long Island and 
New Jersey. In the east gallery is a 
large collection of water colors by Alice 
Ravenel Huger Smith, who interprets in 
this medium the coast scenes of her home 
State with a poetic revery and beauty of 
color that is irresistible. Her work has 
been shown elsewhere but this is the first 
time she has been introduced to Phii- 
adelphia. The Art Alliance held a re- 
ception in her honor Oct. 10 and 
for Mr. Garber was held Oct. 106. 

The Art Club this week opens its sea 


one 


son with an exhibition of small oil paint- 
ings. 

The Sketch Club from Oct. 11 to 25th 
exhibits summer sketches made by mem- 
bers. 

Herbert Pullinger, who was recently 
married to Miss Florence Rittenhouse, 
is now at Bushkill Falls. He will re- 
turn to the city the latter part of this 
month. 

Yarnall Abbott is building a handsome 
new studio on Lattimer St. adjoining the 
Print Club. 

The Print Club exhibition of French 
lithographs was a_ successful opening. 
Several of Garvarni were sold, and one 
by Raffaelli. From Oct. 20 to Nov. 1 the 
club will exhibit a comprehensive col- 
lection of color etchings from three plates 
by Beatrice Levy, of Chicago, who thus 
makes her debute here. 

At McClees Galleries are two exhibi- 
tions in galleries adjoining the exhibition 
of work by Mary Cassatt. One gallery 
contains landscapes which include two by 
H. L. Engle and Conroy, and a marine 
by Amos Birdsall. The outer room is 
given over to etchings, a series on the 
horse by E. Blampied, figures by L. 
Brouet and by Lee-Hankey, whose “Hill 
Top” is the most effective on the wall; 
etchings and aquatints by Percival Gas- 
kell, and water fowl by Winifred Austen 
and Roland Clark. 

Edward Warwick and Albert Jean 
Adolph co-operated with three other art- 
ists of the faculty of the School of In- 
dustrial Art on the great design by Huger 
Elliott for the Philadelphia Orchestra. 

The Grassberger Gallery is holding a 
memorial exhibition of Charles Godfrey 
Leland to celebrate his centennial in his 
native city. Included is the sketch book 
of his original drawings in Europe. 

John J. A. Dixon has executed three 
overdoor panels of Oriental subjects for 
the home of Mrs. Edward Bok in Merion. 
A. Margaretta Archambault, miniature 
painter, has edited a book on the art and 
architecture in Pennsylvania for the State 
Federetion of Women’s Clubs. 

The Wanamaker collection has acquired 
the painting “Burial of the Unknown 
Soldier at Arlington” by Louis Gillot. 

Marianna Sloan’s four mural paintings 
of scenes from the life of Christ have 
been unveiled in the chancel of the church 
of St. Thomas, Whitemarsh. 

—Edward Longstreth. 
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Statement of the Ownership, Management, 
Etc.. required by the Act of Congress of Au 
gust 24, 1912, of THE ART NEWS, published 
weekly from October 15, 1924, to the last of 
June, monthly during July, August and 
September, at New York, N. Y., for October 
1, 1924. 

State of New York, County of New York: 

Before me, a Notary Public in and for the 
State and County aforesaid, personally ap- 
peared Samuel W. Frankel, who having been 
duly sworn according to law, deposes and says 
that he is the Business Manager of THE 
ART NEWS and that the following is, to the 
best of his knowledge and belief, a true state- 
ment of the ownership, management, etc., of 
the aforesaid publication for the dates shown 
in the above caption, required by the Act of 
August 12, 1912, embodied in Section 443, 
Postal Laws and Regulations, to wit: 

1. That the names and addresses of the pub 
lisher, editor and business manager are: 

Publisher: AMERICAN ART NEWS CO., 
Inc., 49 West 45th Street, N. Y. C.; Editor, 
Peyton Boswell, 49 West 45th Street, N. Y. C.; 
Managing Editor, none; Business Manager, 
S. W. Frankel, 49 West 45th St., N. Y. C. 

2. That the owners are: American Art News 
Co., Inc., 49 West 45th Street, N. Y. C.; 
Peyton Boswell, 49 West 45th Street, N. Y. C., 
S. W. Frankel, 49 West 45th Street, N. Y. C. 

3. That the known bondholders, mortgagees, 
and other security holders owning or holding 
1 per cent. or more of total amount of bonds, 
mortgages, or other securities are: None. 

4. That the two paragraphs next above, giv 
ing the names of the owners, stockholders, and 
security holders, if any, contain not only the 
list of stockholders and security holders, as 
they appear upon the books of the company, 
but also, in cases where the stockholders or 
security holders appear upon the books of the 
company as trustee or in any other fiduciary 
relation, the name of the person or corpora 
tion for whom such trustee is acting, is given; 
also that the said two paragraphs contain state 
ments embracing affiant’s full knowledge and 
belief as to the circumstances and conditions 
under which stockholders and security holders 
who do not appear upon the books of the com 
pany as trustees, hold stock and securities in a 
capacity other than that of a bona fide owner; 
and this affant has no reason to believe that 


any person, sasociation, or corporation has 
any interest direct or indirect in the said 
stock, bonds or other securities than as so 


SAMUEL W. 


Business 


FRANKEL, 


stated by him. 
Manager, 





Sworn to and subscribed before me this 19th 
day of September, 1924. 
HAROLD O. RUDD, 
Notary Public 
My commission expires March 30, 1925. | 


(SEAL) Notar Public ctf. filed in N. Y. ¢ 
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ST. LOUIS 


Eighteenth century English portraits 
are shown at the Kocian Gallery. The 
collection comes from the John Levy 


Galleries in New York. Included among 
the portraits are “Mrs. Chitty Marshall,” 
“Maria, Daughter of Lord Archer” and 
“Lord Farnham” by Romney. The Gains- 
borough “Portrait of a Lady” is out- 
standing as a character study. Maes’ 
“Portrait of an Old Lady” is a work 
of remarkable technique. “Lady Mary 
Hope” and the “General James Law,” by 
Hoppner are included. Shown at the 
same time is the small, beautifully mel- 
low panel painting by Rembrandt of his 
father. 

American and European pantings from 
the Robert C. Vose Galleries, Boston, 
are shown at the Shortridge Galleries 
during October. 

The nineteenth annual Exhibition of 
Paintings by American Artists will re- 
main at the City Art Museum for an- 
other fortnight. There has been a notice- 
able increase in attendance. Of the land- 
scapes, Gardner Symons’ winter scene, 
“River and Road” is among the first. 
Ernest Lawson’s “Windy Day” is an ex- 
ample of this artist’s intermediate work, 
half way between his forceful, driving 
manner and his delicate, more poetic ex- 
ecution. As powerful as his marines is 
the landscape by Frederick J. Waugh, 
“Canadian Rockies.” Daniel Garber’s 
“Sycamores,” Malcolm Parcell’s “Por- 
trait of My Mother,” Wayman Adams’ 
“Irvin Cobb and His Daughter Eliz- 
abeth,” and works by Leon Kroll, Orland 
Campbell, Kenneth Hayes Miller, Nicolai 
Fechin, Richard Miller, Julius Rolshoven, 
Emma Fordyce Mac Rae, M. Elizabeth 
Price, Paulette Van Roekens, Frank Gav- 
encky, Emil Carlsen, Eugene Francis 
Savage, and Ettore Caser are included. 

Victor Holm’s recently completed work, 
the Nels O. Nelson Memorial Fountain, 
has recently been placed in the Leclaire 
school lawn at Edwardsville, Ill. A life- 
size bronze group of a child straddling 
a large Turkey gobbler is the subject. 

—Francis M. Batty. 


COLUMBUS 
October exhibitions at the Gallery of 
Fine Arts include Norwegian winter- 


scapes by William H. Singer, Jr., Cali- 
fornia garden scenes by Clara Fairfield 
Perry, and New England landscapes by 
Felicie Waldo Howell. 





ROCHESTER 


The Memorial Art Gallery is opening 
the art season in Rochester with an ex- 
hibition of notable interest comprising 
three important features of diversified 
significance : landscapes and harbor scenes 
by Jonas Lie, decorative paintings by 
Eugene Francis Savage, and etchings by 
Peter Marcus. 

A third dimension is very definitely 
present in Lie’s vigorous Adirondack 
mountain scenes, with the great bulk of 
Scarface or a delicately-shadowed slope 
weighing down the horizon and having 
ponderous mass in its solid modeling. 
With the new strength there are the same 
delicate opalescence of color and subtly 
luminous shadows and high lights which 
have always distinguished Jonas Lie as 
a colorist. “Maidens of the Forest,” 
“Frosty Morning,” ‘“Winter’s Arrival’ 
and “Silver Morn” are eloquent evidences 
of the fact that Mr. Lie has profited 
greatly from his enforced exile at Saranac 
Lake. His harbor subjects were taken 
from the Massachusetts coast. 


Savage was introduced to Rochester- 
ians in the recent Contemporary Amer- 
ican Exhibition in which his “Recessional” 
held a place of honor. The thirteen dec- 
orative panels in the October display are 
a further elaboration upon the excellence 
of decorative conception, exquisite imag- 
ery and effective patterning of color and 
form. “Pastoral,” “Fantasy of the 
Leaves,” “Almighty Spring,” and “Cre- 
ation” have lyric quality which is dis- 
tinctly classic in its restrained and light- 
some grace, and strongly reminiscent of 
Mr. Savage’s Roman training. 


Etchings by Peter Marcus make a spe- 
cial exhibition of unusual interest, trees 
in the Japanese spirit of compressed dec- 
orative simplicity forming the most fre- 
quent subjects. The method is a com- 
bination of line and aquatint etching, 
rhythmic lines for portraying form, and 
delicate tracery of cloud shapes. 


PORTLAND, ME. 


Forty-three paintings and prints by 
Gerrit A. Beneker are on view Sept. 17 to 
Oct. 16 at the Sweat Memorial Museum, 
under the direction of the Portland So- 
ciety of Art. Twenty of the paintings 
are of industrial scenes, and eighteen are 
pictures of Cape Cod. Four prints are 
war posters. 











NEW YORK EXHIBITION 





en 

Ande-son Galleries, Park Ave. and 59th St.— 
Exhibition by the Salons of America, to 
Oct. 19; paintings by P. Terlemezian, Oct. 21 





to Nov. 1; 10th annual exhibition of the Art 
School of the Educational Alliance, Oct. 22 
to Nov. 1. 

Ainslie Galleries, 677 Fifth Ave.—Portraits by 


mis Graner and water colors by Loren Bar- 
ton, to Oct. 31. 

Art Center, 65-67 East 56th St.—Fourth an- 
nual exhibition of the seven constituent so- 


cieties, to Oct. 31. 
Art-in-Trades Club—Third annual exhibition at 
the Hotel Waldo-f-Astoria, Oct. 20 to Nov. 13. 
Babcock Galleries, 19 East 49th St.—Aquarelles 
by George Pearsé Ennis, and water colors by 
William H. Grossman, Oct. 16 to Nov. 1. 
George Grey Barnard’s Cloisters, 190th St. and 
Ft. Washington Ave.—-Open with new addi- 
tions. Closed Mondays. 
Brooklyn Museum, Eastern Parkway, Brooklyn. 
Prints by Jacques Callot; Tissot water 
colors; memorial exhibition of the works of 
Frederick W. Kost; recent accessions. 
Butler Galleries, 116 East 57th St.--Old 
and New York prints, to Oct. 30. 
Daniel Gallery, 600 Madison Ave.—Opening ex- 
hibition of paintings by Demuth, Dickinson, 
Sheeler and others. 
Dudensing Galleries, 


ship 


45 West 44th St.—Paint 


ings by modern American and European 
artists 
Durand-Ruel Galleries, 12 East 57th St. 
Exhibition of French paintings 
Ehrich Galleries, 707 Fifth Ave.—-Paintings by 


Thomas Sully, beginning Oct. 22 


Fearon Galleries, 25 West 54th St.-Old mas 
ters and primitives; French paintings of the 
XIX centur 

Ferargil Galleries, 37 E. 57th St.—-Paintings 
hy Euwene Savave. beginning Oct. 20. 

Grand Central Galeries 6th floor, Geand Cen 
tral terminal.—-Paintings and sculpture by 


American artists. 





CALENDAR | 








Kennedy Galleries, 693 Fifth Ave.—Paintings 
of marines and sailing ships by John P. Ben- 
son, through October. 

Knoedler Galleries, 14 East 57th St. 
by Sir D. Y. Cameron. 

Kraushaar Galleries, 680 Fifth Ave. 

by American and foreign artists. 

John Levy Galleries, 559 Fifth Ave. 
and American paintings. 

Lewis and Simmons, Heckscher Bldg., 
Fifth Ave.—Old masters and art objects. 

Macheth Galleries, 15 East 57th St.——-Selected 
group of paintings by American artists, to 
Oct. 27. 

Metropolitan Museum, Central Park at 82nd 
St.—European helmets; photographs of early 
American architecture; recent accessions in 
prints. 

Milch Galleries, 108 West 57th St. 
by American artists. 

Montross Galleries, 550 Fifth Ave. 
by American artists. 

N. Y. Public Library, 42nd St. and Fifth Ave. 


Etchings 
Paintings 
Foreign 


730 


Paintings 


Paintings 


The year’s accessions to the print depart- 
ment, and portraits of print-makers, to 
November; London posters by prominent 
artists. 


Ralston Galleries, 4 East 46th St.—Early Eng- 
lish portraits and Barbizon paintings. 

Rehn Galleries, 693 Fifth Ave.—Water colors 
by Edward Hopper and figure paintings by 
American masters, to Oct. 31. 

Reinhardt Galleries, Heckscher Bldg., 57th St. 
and Fifth Ave.—Paintings by old masters. 
Salmagundi Club, 47 Fifth Ave Summer ex 

hibitions, to Oct. 18. 

Scott & Fowles Galleries, 667 Fifth Ave. 
XVIT century English paintings and modern 
drawings and bronzes. 

Whitney Studio Club, 10 West 


8th St.—Paint 


ings and silk murals by Eloisa Schwab, Sandor 


Bernath and Lydia Bush-Brown, to Oct. 31. 
Howard Young Galleries, 634 Fifth Ave. 
Scenes and gardens by Emma Ciardi, to Oct. 


25. 
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Verheyden Oil Colors 


Made in Provincetown, Mass. 
by FRANCOIS VERHEYDEN 
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